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‘‘ THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 
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‘ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


HIS EVENING (Sarvrpay), June 14, will be performed 


MEYERBEER’S ee ” (the first time this season). Selika, 
Mdme Adelina Patti (her first appearance in that character); Inez, Mdlie 
Valleria (her first appearance in that character); Nelusko, M. Lassalle (his first 
appearance in England); Don Pedro, Signor Vidal; Don Alvaro, Signor Iginio 
Corsi; and Vaseo di Gama, Signor Nicolini. Conductor—Signor ViaNEst. On 
this occasion the doors will open at Half-past Seven, and the opera will com- 


mence at Eight o'clock. 
Mdme Cepeda. 

Monpay next, June 16 (first time these four years) BELLINt’s Opera, ‘‘ NORMA.” 
Norma, Mdme Cepeda; Adalgisa, Mdlle Valleria; and Pollio, Signor Sylva. 

First Appearance in England of Mdlle Rosine Bloch. 

TuEspAY next, June 17, Dontzerri’s Opera, ‘‘LA FAVORITA,.” Leonora, 
Malle Rosine Bloch (her first appearance in England); Alfonso XI., M. Maurel ; 
Baldassare, Signor Capponi ; and Fernando, Signor Gayarré, 

“Tl Re di Lahore.” 

M. MassEnk1’s new Grand Opera, ‘‘IL RE DI LAHORE,” isin active prepara- 
tion, and will shortly be produced, with entirely new scenery, costumes, and 
decorations. Principal characters by Mdlle Turolla, Mdlle Pasqua, M. Lassalle, 
and Signor Gayarré. Oonductor—Signor VIANESI. 

Doors open at Eight o’clock ; the Opera commences at half-past. 

The Box Office, under the portico of the theatre, is open from Ten till Five. 

Side Boxes on the first tier, 23 38.; Upper Boxes, £2 12s. 6d.; Orchestra Stalls, 
* Po Pit tickets, 7s.; Amphitheatre Stalls, 10s, 6d. and 5s,; Amphitheatre, 

8, 6d. 





LAST BALLAD CONCERT—THIS DAY. 
AFTERNOON BALLAD CONCERT. 





FLERNOON BALLAD CONCERT.—Sr James’s Hatt.— 
4 Mr JOHN BOOSEY begs to announce that the LAST BALLAD CONCERT 
of the Season will take place Tuis Day (SatTurDAY), June 14, at Three 
o'clock, Artists—Miss nt Davies and Miss Annie Marriott, Mdme Antoinette 
Sterling and Mdme Trebelli; Mr Sims Reeves and Mr Edward Lloyd, Mr 
Santley, Mr Alfred Moore, and Mr Maybrick. Pianoforte—Mdme Arabella 
Goddard. The London Vocal Union, under the direction of Mr Fred, Walker. 
Oonductor—Mr SipNEY NAYLor. Stalls, 7s,6d.; Reserved Area, 5s.; Balcony, 
3s.; Area, 2s.; Gallery and Orchestra, 1s. Tickets of Mr Austin, St James’s 
Hall; the usual Agents; and at Boosey & Oo.’s Ballad Concert Office, 295, 
Regent Street. 





“ ALICE, WHERE ART THOU ?” 
\ R EDWARD LLOYD will sing Ascuer’s popular Romance, 


“ALICE, WHERE ART THOU?” at Mr John Boosey’s Afternoon Ballad 
Concert, This Day (Saturday), June 14, 
EW PHILHARMONIC CONCERTS.—Sr James’s Hatt. 
Conductor—Mr WILHELM Ganz. The LAST CONCERT, on SATURDAY 
Afternoon next, June 21, at Three o'clock. The Programme will include 
Overture, Leonora, No. 3, in © (Beethoven); Concerto, for pianoforte and orches- 
tra, in B flat minor, Op, 23 (Tschaikowsky); Symphony, ‘‘'‘The Power of Sound ” 
— Die Weihe der Téne”—(Spohr) ; Concertstiick, for pianoforte and orchestra 
(Weber) ; Overturs, Tannhduser (Wagner). Pianoforte—Dr Hans von Biilow. 
Vocalist —Herr Anton Schott. Tickets, 10s, 6d., 7s., 5s., 3s., and ls,, at 
Chappell & Co.’s, Austin’s, and of Mr Wilhelm Ganz, 126, Harley Street, W. 


) DME LIEBHART begs to announce that her MATINEE 
MUSICALE will take place on MonpAy next, June 16, at Three o'clock, at 
28, ASHLEY PLacer, Victoria Street (by kind permission of Major Carpenter). 
Vocalists—Mdme Liebhart, Mdme Thaddeus Wells, Miss Marion Beard, Miss 
Purdy, Mdme Lena Hayes, and Miss Bessie Brooke, Signor Urio, Signor Salviani, 
Mr Arthur Oswald, Mr Walter Clifford, Mr Herbert Mayhew, and Signor 
Vergara. Instrumentalists : Pianoforte — Miss Lillie Albrecht, Miss Bessie 
Fre, Miss Anna Bock (from New York—her first appearance in London) ; 
Moin—Malle Bertha Haft (from Vienna); Violoncello—M. Albert ; Harp—Miss 
farion Beard. Recitations by Miss Cowen, Conductors—Sir JuLius BENEDICT, 
Ln FR. H. Cowen, Mr Linpsay Stoprr, Signor Viserti, Signor RomILi, Herr 
ee and Mr W. Ganz, Tickets, One Guinea, may be obtained of Mdme 
AIEBHART, 67, Warwick Road, Maida Hill, W. 


“ROCK ME TO SLEEP.” 
DME THADDEUS WELLS will sing Bunzprcr’s admired 


Song, ‘ROOK ME TO SLEEP,” at Mdme Liebhart’s Concert on Monday 
next, June 16, 











HER MAJESTY’S THEATRE, 


HAYMARKET. 


Mdme Etelka Gerster.—Grand Morning Performance. 


HIS DAY (Sarvrpay), June 14 (commencing at Two 
o'clock), will be performed, ‘‘LA SONNAMBULA.” Elvino, Signor Cam- 
panini; Il Conte Rodolpho, Signor Foli; and Amina, Mdme Etelka Gerster, 
Conductor—SIGNOR ARDITI. 
Mdlle Minnie Hauk. 
Tuis EventnG (SATURDAY), June 14, ‘‘CARMEN,.” Carmen, Mdile Minnie 


Hauk, 
Next Week.—_Mdme Christine Nilsson. 
Monpay next, June 16, WAGNER’s Opera, ‘‘ LOHENGRIN.” Lohengrin, Signor 
Campanini; Telramondo, Signor Galassi ; Enrico, Herr Behrens; Ortruda, Mdlle 
Tremelli ; and Elsa, Mdme Christine Nilsson. 


Mdme Etelka Gerster. 
TuEspay next, June 17, Verpi’s Opera, ‘‘ RIGOLETTO.” Il Duca, Signor 
Fancelli; Rigoletto, M. Roudil; Sparafucile, Signor Foli; Maddalena, Mdme 
Trebelli; and Gilda, Mdme Etelka Gerster. 


Production of Aida.—_Mdlle Clara Louise Kellogg. 

THURSDAY next, June 19 (Subscription Night in lieu of Saturday, July 19,) 
will be performed, for the first time at Her Majesty’s Theatre, VERDI’s Opera, 
“AIDA.” The new and elaborate scenery by Signor Magnani. The machinery 
by Signor Mastellari and Mr Lowe. The properties and appointments by Signor 
Boconi and Mr Bradwell. The costumes by Signor Zamperoni. The muse-en-scéne 
by Mr Parry and M. Dubreuil. Rhadames, Signor Campanini; Amonasro, 
Signor Galassi; Ramfiz, Signor Foli; Il Ré, Signor Susini; Amneris, Mdlle 
Tremelli ; and Aida, Mdlle Clara Louise Kellogg. 

The Opera will commence at Half-past Eight. 

Stalls, 2ls.; Dress Circle Seats (first two rows), 15s.; other Rows, 10s. 6d. ; 
Amphitheatre Stalls (first two rows), 10s, 6d. ; other Rows, 7s.6d.; Gallery Stalls, 
5s.; Gallery, 2s, 6d. 

Box Office of Her Majesty’s Theatre, under the Colonnade, open daily from 
Ten till Five, under the direction of Mr Bailey. 


ANS VON BULOW will give TWO PIANOFORTE 

RECITALS at St JameEs’s HALL, on Monpay Afternoons, June 16 and 23, 

at Three o'clock. Vocalist—Herr Anton Schott, from the Royal Opera, Hanover 

(his first appearance in England). Tickets, 7s.6d., 3s., and ls., at the usual 
Agents, and at Austin’s, St James’s Hall. 








St JAMES’S HALL.—MDME JENNY VIARD-LOUIS’ 

LAST GRAND ORCHESTRAL and VOCAL CONCERT of the Season, 
WepNeEspDAY Evening next, June 18, at Eight o'clock, for the benefit of Mdme 
Jenny Viard-Louis and Mr Weist Hill. Programme :—Symphony, “ Power of 
Sound” (Spohr); Scena, ‘Oh, ’tis a glorious sight,” Oberon (Weber)—Signor 
Candidus (by kind permission of J. H. Mapleson, Esq.); Concerto, pianoforte (Oscar 
Raif); Allegro Moderato, Romanze, Cantabile, quasia Adagio ; Vivace, first time, 
performed by the Composer, Mr Oscar Raif; Minuet (Joseph Williams), first 
time ; Solo, violoncello (Davidoff)—M. Jules Lasserre; Aria, “‘ Cangio d’Aspetto” 
(Handel)—Mdme Mary Cummings ; Sonata, for pianoforte alone, Op. 57, F minor 
(Beethoven)—Mdme Jenny Viard-Louis; Air de Danse (Balfe), first time; Song, 
** Friihlingslied ” (Gounod)—Signor Candidus; Overture, Putrie (Bizet), first 
time. The orchestra will consist of 98 performers. Conductor—Mr Wetst HIt. 
Messrs Erard’s pianoforte will be used on this occasion. Tickets, 10s, 6d., 5s., 
2s, 6d., and Is,, at usual Agents ; and Austin’s Office, 8t James’s Hall. 


THIS DAY. 
UNDER THE DISTINGUISHED PATRONAGE OF HER GRACE THE 
DUCHESS OF WESTMINSTER. 

) DME STELLA CORVA’S GRAND MORNING CON- 
CERT will take place at the LaneHam Hat on SaTurRpDay, June 14th. 

The following distinguished Artists will assist:—Pianoforte—Mdlle Wanda 
Bulewski, and M. Le Cerf (Laureat du Conservatoire Royal de Bruxelles); 
Violin—Mdlle Jadwiga Bulewski; Violoncello—Herr Schuberth; Flute—M. 
Chaudoir (Laureat du Conservatoire Royal de Bruxelles). Conductor—Herr 
ScHUBERTH. Tickets, One Guinea each, may be had of Mr William Ozerny, 349, 
Oxford Street, W. 


OCHESTER CATHEDRAL.—A LAY-CLERK (Tenor) 

is WANTED. Duties ; to attend punctually, and to take his part in the 

services, twice daily. Stipend, about £65 per annum, Applications to be made 

and testimonials ‘sent, to the Rev. THE PrecENTOR, Rochester Cathedral. 

Rochester is only an hour or an hour-and-a-quarter distant from London by the 

South Eastern and Chatham & Dover Railways, and there are frequent trains 
daily by both these lines. 



































362 


THE MUSICAL WORLD. 


[June 14, 1879. 





y Ta 
HE LONDON ACADEMY OF MUSIC, 
Sr George's HALL, Langham Place. Established, 1861. 
Principal—Professor WYLDE, Mus, D., Cantab., 
Examiners—Sir JULIUS BENEDICY and Signor BEVIGNANT. 

The ANNUAL ORCHESTRAL CONCERT, for the Exhibition of Professional 
Students, will take piace in St JAMEs’s HALL on WepNesbay Afternoon, June 
25, at Three o'clock. ‘Tickets, Stalls, 6s. Past and present students can obtain 
these at a mere nominal price on application at the Office of the Institution 
(Mortimer Street entrance), or at the South Kensington establishment, No. 1a, 
Harrington Gardens, corner of Gloucester Road, where the names of amatewurs 
desirous of taking lessons from the Academy Professors can be received on 
Baturdays between Eleven and Four. 





HaLL.—_SOHOLARSHIP CONCERT.—The Concert by Competitors for the 
Eight Scholarships, of the collective value of 120 Guineas, is fixed for THukspDAY, 
July 3, Printed forms of application for election, at the Academy, Mortimer 
Street entrance. Preference will be given to tenor voices. 





h to announce that she will give a grand EVENING BENEFIT CONCERT 
at the Town HALL, Kilburn, on SaruRpAy, June 28, at Eight o’clock, The 
following eminent Artists have kindly consented to assist ; Mdme Frances Brooke, 
Mrs Constance Arnott, Miss Helen D'Arcy (pupil of Signor Mazzoni), and Mdme 
Marie Belval, Signor Odoardo Barri, Mr Leonard Poynter, and Mr Gerard 
Coventry, Signor Brocolini, Mr Charles Howard, Signor Isidore de Lara, and 
Signor Monari Rocca; Pianoforte—Signor Tito Mattei. Recitations by Miss 
Louisa Ball. Conductors—Signor Istpore pr Lara, Mr TaEopoRE Drew, and 
Mr IGNACE GIBSONE. Stalls, 5s.; Reserved Seats, 3s.; Admission, ls. Tickets 
to be had of Miss Louisa Ball, 167, Carlton Road, Kilburn; Mr Alfred Phillips, 
Music Warehouse, Kilburn Road; and of the Hall Keeper, at the Hall. 





N ISS BESSIE RICHARDS will give a PIANOFORTE 
RECITAL at 25, Norrotk Square, Hyde Park W. (by kind permission 
of Mrs James Elmslie), on TuEspAy Aiternoon, June 21, commencing at Half- 
past Three o'clock, assisted by Herr Kummer (violin) and Herr Franz Néruda 
(violoncello). Voealists—Mdlle Inna Darialli and Mr William Shakespeare. 
Conductor—Mr FrepericK H. Cowen. The Programme will inciude—Novel- 
letten, Op. 29, for pianoforte, violin, and violoncello (Gade); Air de l'Opera, 
Kousatka (Dargomijsky); Pianoforte Solo, Variations Séricuses (Mendelssolin) ; 
Songs, ‘‘ Maiden mine” (Sterndale Bennett), and ‘‘Gute nacht” (Rubinstein) ; 
Trio, Op. 52, for pianoforte, violin, and violoncello (Rubinstein); Songs, 
** Romance” (Tchaikowsky), and ‘* Sarafane,” Chanson Russe (Gouriliff); Piano- 
forte Solos (Chopin); New Song, ‘‘ Lost Love” (Buealossi); Pianoforte Solos 
(Grieg and Brahms). Tickets, Half-a-Guinea, nay be obtained at Messrs Stanley 
Lucas, Weber & Co.; and of Miss Richards, 12, Ryder Street, St James's, 8.W. 





\ R KUHE’S GRAND ANNUAL MORNING CONCERT, 

Frorat HALL, on TuEspAy next, June 17, at Two o'clock. Mdme Adelina 
Patti, Mdmes Cepeda and Turolla, Zaré Thalberg, Schou, Louise Pyk, and 
Pasqua, Bellocca, and Sealchi ; also Miss Robertson and Miss Fanny Robertson ; 
MM. Nicolini, Novelli, and Capou!, Cotogni, Capponi, and Gailhard, Lassalle, 
and Maurel. Chorus of the Royal Italian Opera. Violin—Signor Sarasate, 
Narmonium—Mr Pittman, Pianoforte—Mr Kuhe. Conductors—MM. Vianesi, 
Ganz, KvHE, and BEVIGNANI. 


i DME SAINTON-DOLBY’S VOCAL ACADEMY. The 

next CONCERT by the Students will take place at Sreinway HALL, on 
Turspay Afternoon next, June 17. Particulars of which, and of the Vocal 
Academy, can be obtained of Mr Vert, 52, New Bond Street; Messrs Ashbee & 
Holloway, 23, Spring Street, Hyde Park, W.; and of Mdme Suinton-Dolby 
71, Gloucester Place, Hyde Park. a 





\ DME SAINTON-DOLBY’S VOCAL ACADEMY. “THE 

STORY OF THE FAITHFUL SOUL,” Cantata (MS. ), for solo and chorus, 
Poem by ADELAIDE Procrrr, Music by Mdme SatntoN-Do.sy, will be per- 
formed for the first time at the above Concert. 


ERR XAVER SCHARWENKA’S CONCERT © of 

: CHAMBER MUSIC, Sr James's Hatt, Tuvrspay Afternoon next, 

at Three o'clock, assisted by Herr Franke (violin), Herr Heimendahl (viola), 

Herr Van Biene (violoncello). Tickets, 7s, 6d., 3s., and Is., at the usual 
Agents ; and Austin’s, 8t James's Hall. 

M*S LILLIE ALBRECHT will play on Monday, June 

the 16th, at Mdme Liebhart’s AMatinée Musicale in Ashley Place, 8.W.; 

the 18th, at Herr Schuberth’s; the 23rd, at Miss Marion Beard’s Harp Evening 

— ———- carer and the 24th, at Mdme Sainton-Dolby’s Grande Matinée 

Musicale, held by special permission at his Grace, the Duke o »vonshire’s 

“38, Oukley Square NW. i ce, the Duke of Devonshire’s. 


; UNE 19.—Mr HENRY LESLIE’S CHOIR, Sr Jamus’s 
HALL, at Eight o'clock (Last Subscription Concert). Miss M: Davie: 
Mdme Patey, Mr Joseph Maas, Mr Barton McGuckin, Mr Santi “ig Tickets 
78. 6d., 3s,, 28., and 1s., at Austin’s Office, 8t James’s Hall, and the usual Agents, 











BEETHOVEN'S POSTHUMOUS QUART iTS, 
at 

i M. LUDWIG and DAUBERT’S CHAMBER CON- 
: CERTS.—The THIRD CONCERT of the present Serie IRSDAY E rs - 
ing next, June 19, at Eight o’clock, at the Rorat louaer on teat othe Pre 
ramme will include Beethoven's Quartet in A minor, Op. 132; Rubinstein’s 

onata in D major, for piano and ’cello; and Cherubini’s Quartet in E flat 
Pianoforte —Miss Agnes Zimmermann, Executants—MM. Ludwie Gibson, 
Zerbini, and Daubert. Tickets, 7s., 3s. and 1s,, at Chappell’ & Co.’s; 
Herr Ludwig, 18, Park Place Villas, Maida Hill; and of Herr Daubert la, 
Devonshire Street, Portiand Place, W : ie 


. 





IR JULIUS BENEDICT has the honour to announce his 
\) ANNUAL GRAND MORNING CONCERT, to take place, under the patron- 
age of the Royal Family, at Sr JAMES’s HALL, on WEDNESDAY next, June 18, at 
which Mdme Etelka Gerster, Mdlle Vanzandt, Mdme Trebelli, and Mdme Christine 
Nilsson will appear. The names of the other eminent Artists engaged will be 
short!y announced, Stalls, £1 ls,; Reserved Seats, 10s. 6d. Tickets to be obtained 
of the principa! Musiesellers and Librarians ; at Austin’s Ticket Office, St James’s 
Hall; and of Sir Julius Benedict, 2, Manchester Square. 


108, LANCASTER GATE, HYDE PARK, 


(By kind permission of J, D, ALicrort, Esq., M.P., and Mrs ALLCROFT.) 


MISS MARION BEARD 


Has the honour to announce her 


HARP CONCERT 
For 


MONDAY EVENING, JUNE 23xp, atv E:aur o'crock. 


} R JOHN THOMAS (Harpist to Her Majesty the Queen) 
4 begs to announce that his GRAND HARP CONCERT will take p'ace at 
Sr JAMEs’s HALL, on TuturRsDAY Morning, June 25th, at Three o'clock, assisted 
by the most eminent artists. Harp Solos, Songs, with Harp accompaniment, 
Duets for two Harps, and several Compositions tor a Banp oF Harps, Further 
particulars will be duly announced, Sofa Stalls, 2ls.; Reserved Seats, 10s, 64, ; 
Balcony és. ; Admission, 2s, 6d,; to be had of 8tanley Lucas, Weber & Oo,, 84, New 
Bond Street ; the principal Musicsellers and Librarians ; at Austin’s Ticket Office, 
St James's Hall; and of Mr Joun Tuomas, 53, Welbeck Street, W. 


| ONDON CONSERVATOIRE OF MUSIC. — 
d Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocea; Herren Lutgen and Jacoby; Messrs A'bert, Boumann, 
Amand Castegnier, Tourneur, and J. Riviere; Messrs H. C, Cooper, F, 
Chatterton, T. Lawrence, J, Hutehins, T. E. Mann, T, Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway sesson ticket; Opera adinission, &c. Students can 
enterany time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 
Hall, W. 


CHUBERT SOCIETY.  President--Sir Junius Bzyepicr. 
Founder and Director—Herr ScuuBErtH. Thirteenth Season, 1879.—The 
following are the ARRANGEMENTS for the month of June :—Thursday, June 19, 
Twenty-second Soirée Musicale for the introduction of rising Artists and the 
performance of new Vocal and Instrument! Compositions ; Wednesday, June 25, 
Quartet Practice. Herr Schuberth’s Benefit takes place on Wednesday evening, 
July 17. Full prospectus on application to 








H. G. HOPPER, Hon. See. 
244, Regent Street, W. 
N the HIGH COURT OF JUSTICE in IRELAND 
(Chancery Division, Master of the Rolls) —In the matter of the Companies 
Act 1862, and in the matter of Bussell and Company (Limited); in Liquidation, 
—City of Dubin.—To be SOLD, as a going concern, by Tender, in one lot, 
pursuant to the order of the Master of the Rolls, dated the 17th Muay, 1879, all 
the ESTATE and INTEREST, Stock-in-Trade, Fixtures, and Goodwill of the old- 
established MUSICAL BUSINESS, known as Bussell and Company (Limited), 
in the City of Dublin, The premises consist of the house, No. 7, Westmoreland 
Street, held under lease for ever at rent of £126; the house, 59, Fieet Street, held 
for 900 years, at rent of £12; and upper portion of the house, No, 6, Westmore- 
land Street, held under lease for eighteen years, from 1863, at rent of £70. These 
premises are very extensive, and are situate in one of the finest positions in the 
City. The Stock-in-Trade consists of the following :— 
Stock of Instruments in warerooms, at cost prices 
Stock of Instruments on hire, at cost prices 
Balance due on Pianos sold on three years system 
Stock of Small Instruments, &., at cost prices pre ven 
Stock of Musie (sheet and bound), at usual stock-taking prices 
Copyrights, Publications, and Plates a pm, ae aii ae, 
Horse, Van, Tools, Office and Shop Furniture, and Packing Cases 


£15,747 3 10 

Messrs Bussell and Company (Limited) is one of the oldest and most respectable 

establishments in the country. The stock of instruments has been purchased 

from the most eminent makers in the trade, selected by Mr Bussell, the Managing 

Director, The copyrights and publications number about 700, the printing plates 

for same number about 3,250, The former include numerous compositions by 

Balfe, Sir John Stevenson, Sir Robert Stewart, Mr Joseph Robinson, Doctor 

Robinson, J, P. Knight, and Lord Otho Fitzgerald. Tenders to be sent in to the 

Liquidator on or before the 23rd June next, who will forthwith snbmit same to 

the Court for approval. The Liquidator does not bind himself to accept the 

highest or any of the tenders. The tit!e, lists of Stock, &c., with conditions of 

sale, can be inspected at the offices of the undersigne}, where also further 
information can be obtained, 

ROBERT GARDNER, Official Liquidator, Trinity Chambers, 

Vos. 40 and 41, Dame Street, 
JEFFERY BROWNING, Solicitor for Liquidator, 9, Suffo'k 
Street, Dulin, 





i R ARTHUR L’ESTRANGE, Solo Pianoforte, of the 

Leipsic Conservatorium and Brighton Aquarium Saturday Concerts, can 
accept ENGAGEMENTS for Concerts, Soireés Musicales, &¢, Address—Oare 
of D. Davison & Co., 244, Regent Street, W. 


BUSINESS at the West End 


for DISPOSAL, High Olass, Apply at Mr Ropurson’s Estate AGENCY 
OrFIces, 39, New Bond Street, W Pe B 


Music & PIANOFORTE 
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Mdlle Vanzandt (in place of 
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ROYAL ITALIAN OPERA, 


There has been nothing very new of late at the Royal Italian 
Opera; nor as long as Mdme Patti continues to make a series of 
brilliant successes in the principal characters of her extensive reper- 
tory would novelty seem to be required. The Marguis dIvry’s 
lyrical version of the story of the Montagues and the Capulets has 
been relegated to the tomb of the latter; and it is not to be 
expected that any attempt will be made to “revive” what, so far 
as regards England, may be looked upon as dead. Strange 
that an opera which met with so much success* in Paris 
should have produced so little impression in London. ‘The fate 
reserved for the Marquis d’lvry's work is not to be accounted 
for by the quality of the music ; for the public of Paris, where the 
opera succeeded, + was quite as capable of forming a just opinion on 
that point as the public of London. It is due, above all, to the fact 
that the Royal Italian Opera already possessed a musical Romeo and 
Juliet which it would be difficult for any of M. Gounod’s contempor- 
aries to approach and impossible for them to surpass. ‘T'wo re- 
presentations of Les Amants de Vérone having been given, 
it will be interesting now to hear once more the Roméo et 
Juliette of M. Gounod, with Nicolini and Adelina Patti as 
the two lovers. Meanwhile Mdme Patti is to appear this evening 
as Selika in L’Africaine for the first time. The celebrated baritone 
from the Grand Opera of Paris, M. Lassalle, will make his début on 
the same night as Nelusko, Signor Nicolini representing Vasco da 
Gama, and Mdlle Valleria Inez. Le Roi de Lahore is to be produced 
immediately. It was with a view to the impersonation of a promi- 
nent character in this work that the management of the Royal 
Italian Opera engaged M. Lassalle. 

More (much more) about the Royal Italian Opera in our next. 


—o 
HER MAJESTY’S THEATRE. 


The proceedings of last week will not take long to record. Signor 
Fancelli has come back to strengthen the already considerable force 
of tenors at disposal of the management, and perhaps no character 
suits his individuality and physical resources better than the one 
adopted for the occasion. ‘The hero of Meyerbeer’s Robert le Diable 
has music assigned to him which imperatively exacts a voice of great 
power combined with a thorough command of it, each of which re- 
quirements, amateurs need scarcely be told, is possessed by Signor 
Fancelli, who sustains his arduous task to the end with undiminished 
vigour, He was again associated with Miss Minnie Hauk, who as 
representative of Alice, Robert’s foster sister and guardian angel, 
won such marked approval a twelvemonth since, and is no less worthy 
of it now. The other dramatic parts devolved upon Mdlle Emilie 
Ambré (Isabella), Signors Rinaldiniand Foli (Raimbaut and Bertram), 
that of the leading danseuse (Elena), in the scene of the resuscitation 
of the Nuns, being undertaken by Mdlie Palladino, a truly graceful 
daughter of Terpischore. Mdme Etelka Gerster only appeared once 
during the week, the opera being La Sonnambula. In this charming 
and ever fresh pastoral of Bellini, the Hungarian lady first made her 
début among us, for which reason alone the personage of the gentle 
Amina must, to her many stedfast English admirers, be always 
more or less intimately associated with hername. The remainder of 
the cast was as before. aust has also been repeated, with Mdme 
Christine Nilsson, of course, as Marguerite, Signor Galassi as Valen- 
tine, Signor Fancelli as Faust, and the rest as on a previous occasion. 
To these must be added Carmen, with Miss Minnie Hauk as the 
impetuous Bohémienne, a character which nobody seems quite to 
understand, but which everybody, thanks to the ‘‘ softenings down ” 
of MM. Meilhac and Halévy, seems to admire. Since the first produc- 
tion at Her Majesty's Theatre, about this time last year, Carmen has 
always come to the fore at an emergency—and no wonder, with such 
4 genuine representative of Prosper Merimée’s singularly bold and 
original creation as the clever American lady who first presented it 
to our notice. Signor Campanini remains the best conceivable Don 
José ; and Mdlle Lido, a new comer, makes a sensible effect by her 
expressive delivery of the solo air in the third act, ‘Io dico no, non 
8on paurosa,” given to Michaela (apartbut recently sustained by Mdme 
Sinico-Campobello). With Signor del Puente, and the rest as usual, 
the performance of Carmen generally was almost all that could be 
wished. M. Sainton presided in the orchestra. i 

On Saturday afternoon the second performance of Wagner's 
Lohengrin, with Mdme Nilsson as Elsa, Signor Campanini as the 
Knight of the Swan, Mdlle Tremelli as Ortruda, Signor Galassi as 
Telramondo, and Signor Arditi as conductor, drew an unusually large 
audience. In the evening the opera was Le Noze di Figaro, with 

Miss Hauk, who had done ample 








service during the week) as Cherubino. Mdlle Vanzandt (though 
| Somewhat fantastically attired) impersonated the lively, amorous 
page with natural sprightliness, and sang the exquisitely melodious 
| canzonet, ‘‘ Voi che sapete,” with so much point and unassuming 
grace as fully to merit the general demand for a repetition that 
ensued. The young and promising lady, in short, added another to 
her successes. The orchestra, with the continuous stream of melody 
supplied by Mozart, to whom song would appear to have been a 
natural speech, and flowing counterpoint its natural embodiment, 
was irreproachable throughout. Sir Michael Costa never appears 
to be more entirely in his element than when directing the perform- 
ance of one of the operas of—to employ a Wagnerian phrase—‘“‘the 
greatest of absolute musicians.” 

——— Qe 
TOY SYMPHONY. 

Amongst many interesting and enjoyable items in the programme 
of the fourth concert of the ‘Crichton Club,” held on Wednesday 
evening, the llth inst., at the Royal Academy Concert-rooms, 
Hanover Square, the 7'oy Symphony, composed for the occasion by 
Mr Desmond Ryan, was the most noteworthy. The Club has so 
intimately identified itself with nursery music as to warrant it in 
claiming a monopoly of that innocent and delightful branch of art. 
From the windows of their stately mansion tender strains, of an 
infantile character, flow on the broad Adelphi Terrace, between the 
hours of evening and early morning, soothing the jaded citizen of 
the Strand, who seeks relief from the distractions of squalling brats 
at home ; strains whose pure tones are heard far off, yea, even by the 
‘‘water babes” of the Embankment and the syrens of the Thames, 





The Crichton is justly held in great favour by the fairer and better 
portion of humanity on account of the educational tendency of its 
occupations. There the happy married man receives finishing lessons 
in the use of the musical instruments of the Lowther Arcade ; in the 
springing of the rattle, blowing the horn ; in the ringing of bells and 
beating of drums ; exercises that qualify him to take a prominent 
part in nursery concerts where Berty and Betty, Jessie and Tommy 
are principals in their several departments. Nor is the instruction 
less important to the bachelor ; for, besides the knowledge stored up 
for future use, does it not induce in him a longing to start a little 
band of his own to teach, train, and conduct? Is it then any wonder 
that the Crichton is the most popular club in London amongst wives 
and spinsters ? 

Mr Desmond Lumley Ryan, one of the most distinguished and 
popular members of the ciub, a gentleman known in literary and 
musical circles, has done himself great credit in the composition of 
the symphony ; for though called a toy, it shows marvellous good 
workmanship. The skill in construction and delicacy of finish, 
naturally looked for in a serious production, are found in this play- 
thing. Our young composers generally write in stilts, and give their 
productions ial names ; but unfortunately their sublimity turns 
into comicality. Better would it be that their wisdom should be 
seen in jests than their folly in seriousness. Dear old papa Haydn, 
without losing one jot of his learning, bent himself to the task of 
providing mirth by associating toys with his elevated muse ; and 
Mr Desmond Ryan has shown that eloquent melodies and contra- 
puntal devices may be allied to sport without loss. Seizing upon 
the opportunity the jest afforded, he has revealed his gifts of melody 
and mastery over the forms of art. The string quartet and piano- 
forte are used for the ground work upon which the eccentricities of 
toys are introduced—not as essentials, but in the same way as gro- 
tesque figures are placed upon Gothic lines. The exigencies of 
the symphonic form are fairly observed. After an introduction 
(adagio), the first movement (allegro) announces its subject and 
counter subject, which receive in due time sound thematic treat- 
ment. The /aryhetto has for its chief material a melody of earnest- 
ness and beauty ; such as is heard when Schubert charms the soul. 
The notes of the slightly hoarse cuckoo could not break the atten- 
tion of the charmed tener carried along by the melodious current. 
The minuet and trio are sprightly and strikingly noticeable ; the 
former for the swing of its rhythm, and the latter for the a 
for the piccolo—capitally played on Wednesday night by Mr J. H. 
Young. The finale may be said to be in the decidedly free style. 
The fiddles and pianoforte, hitherto sober, now take to making 
pranks, Not content with scraping and thumping, they positively 
shriek out the well known air, ‘‘ We wont go home till morning,” to 
the accompaniments of birds both big and little. The rt 
warbles fiercely, and the cuckoo hoots his two notes out frantically ; 
the “triangle ” tinkles away like sheep-bells in fits, the over-blown 
‘‘ pipe” screams like an engine whistle, the trumpet, in the hubbub 
losing its commanding tones, tootles its blower nigh to apoplexy, 
whilst the conquering drums, both “side” and ‘ bass,” thunder 





* No success, ; 
t Didn't succeed. }-o. ®B. 


forth the declaration, ‘We wont go home till morning.” The 
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good wives present amongst the audience now will know how 
difficult it is for their spouses to resist the catching enthusiasm 
of the ‘theme; and, doubtless, will henceforth make every 
allowance for them when detained by the irreistible force of 
‘‘We wont go home.” The jinale supplied also suitable themes, 
cunningly and happily worked, to young and old, to grave and 
gay. ‘To the loyal, however, it afforded discomfiture as well as 
pleasure. At the first thrilling strains of ‘‘God save the Queen,” 
they sprang with joyful alacrity to their feet, bringing the whole 
assembly with them ; but no sooner were they up than they found 
themselves shamefully tricked by the band leaving off the National 
Anthem, and darting into some such rollicking strain as ‘‘ His heart 
was true to his Poll.” The sudden step from the sublime to the 
ridiculous made them as quickly resume their seats, soon, however, 
to rise again and cheer the composer whose work had given so much 
delight, and whose remarkably clever conducting had brought the 
symphony, in spite of difficulties and disappointments, to a success- 
ful issue. PENCERDD GWFFYN. 

June 12th, 1879. 

(Now, Weist Hill; now, August Manns; now, Wilhelm Ganz ; 
now, W. G. Cusins; and now, ARTHUR SULLIVAN.—Or1rTo BEarb. | 


——_o0-———- 


A SOVEREIGN DILETTANTE AND HIS COURT IN 1568.* 
(Continued from page 277.) 

How came Orlando to be placed at the head of the celebrated 
and brilliant chapel of Bavaria? This is explained by Trojano at 
considerable length and in excellent terms; but, before beginning, 
he takes his precautions, and says to his interlocutor: “Come to 
my hotel, where, while we are supping, I will tell you what Duke 
Albrecht’s chapel was.” 

“Every day,” he observes, “sweet and celestial harmony was 
heard in the church of the ducal palace in the presence of Duke 
Albrecht and Anne of Austria, at high mass: it was the chapel 
which performed. I have not time to give the names of all the 
virtuosos constituting this band of musicians, but I can only say 
that all of them might be reckoned among the foremost, and that 
all were worthy of crown and palm.” 

When he had arrived at the age of virility, Albrecht, finding 
that his predecessor’s chapel did not correspond with his own idea 
of a ducal chapel, forwarded letters and promises to all parts of 
Europe for the purpose of procuring musicians, instrumentalists 
and singers, in Germany, France, and Italy. He chose for his 
composer that excellent master, Orlando di Lasso. But, at that 
date (1557), Orlando was not acquainted with German, so the 
Duke made him simply master of his chamber music. The chapel- 
master was then Ludovico d’Afero, a man of real talent, of whom 
Trojano frequently heard works in the ducal church. Four years 
afterwards, Ludovico d’Afero, having reached the age of repose, 
begged of the Prince permission to resign his functions, and the 
Prince, as a reward for Ludovico's good and long services, allowed 
him to do so on his full salary. At this conjuncture, the Duke, 
seeing that Orlando had familiarised himself with the German 
language, and that he was very much esteemed for his talent and 
amiability, and seeing, moreover, that his compositions were highly 
appreciated, selected him for grand master of his chapel, in which 
position he gained the esteem and friendship of all. According 
to M. Delmotte, Orlando received four hundred florins a year. 
This salary was far superior to that generally given by princes to 
their chapelmasters at the commencement of the 16th century. 
An extremely rare work, unknown to most musicologists, 
furnishes us with some curious information on this head. It is 
a eulogium in verse of music. It is divided into several numbers 
and bears the title of Liber hervicus de jucudissime Musice 
Laudibus, and was printed at Augsburg in 1515, The author 
Boemus, addresses, in four hundred lines, more or less, to a 
certain Zehender, whom he styles his master, a panegyric on 
music. ‘The little poem contains the names of a large number of 
instruments and curious details concerning certain musicians of 
the Imperial Court. But what bears on our subject is this: the 
poet praises the generosity of the Emperor ; he tells us with what 
munificence that potentate treats musicians, especially the organist 
Buchner and Johann, his choir-master, to each of whom he gives 
a hundred florins annually. I will take the liberty of quoting a 
few of the verses ; the reader is not obliged to read them, for they 
are Latin: “ Latinum est, non legitur.” 


* From La Revue et Gazette Musicale de Paris. 





; Quid de Buchnero, pariterque Joanne ? 
Mercurium, Phcebumque deos, Panaque Linumque 
Vincentes numeris, Scythicum et testudine Vatem : 
Unde habet a Domino locuplete quotannis uterque 
Aurea pro dicta mercede numismata centum. 
Siringis tantum sufHlatis personat unus : 

Quantum stentorea non coetus mille virorum 

Voce tonare potest, aut stridor mille rotarum. 
Quatuor unus agit junctarum neumata vocum., 
Nominibus que barbaricis veterator abusus, 
Altum, discatum, bassum vocat se tenorem, 

Et quintum sextumque simul quandoque vagando. 

The Emperor was exceedingly generous, still it strikes me that, 
for the pleasure of hearing his organist, Buchner, play so as to 
drown the voices of a thousand stentors, and surpass the strident 
noise of a thousand ill-greased wheels, one hundred gold florins 
was not too much; while Johann, who was able with a firm hand 
to manage the altus, the descant, the bass, and the tenor, not 
forgetting the fifth and the sixth voice, and to note down for his 
singers skilfully harmonized choruses (junctarum neumata vocum), 
was well worth his yearly salary. 

But, leaving Vienna for Munich, let us see what was the chapel 
of which Orlando de Lassus was the head. M. Delmotte, on the 
authority of documents communicated to him by the Bavarian 
Government, states that in 1577 the Bavarian chapel comprised 
1] kettle-drums, 7 violins, 7 basses, 3 tenors, and 3 counter-tenors. 
Though he cites the names of the musicians, his list is exceedingly 
incomplete. When he gives the list for 1593, he appears better 
informed. At that epoch (a year before Orlando's death) the 
chapel, according to him, numbered 7 tenors (including Orlando's 
two sons); 1 counter-tenor; 4 basses; 11 instrumentalists; 1 
organist; 9 court trumpeters; 2 kettle-drums; 6 castrati, and a 
superintendent. Had he known Trojano’s book (and it is strange 
that the Munich librarian did not mention it to him) M. Delmotte 
would have had under his eyes a more complete account of this 
important musical body. There were always in the chapel 12 
singers for each part, and frequently more, and they were so 
skilful that during an entire mass not one of them would be even 
a comma too low or too high. They preserved strictly the tone 
Orlando gave them, and kept so well together that even a practised 
ear was unable to distinguish the several voices from each other. 
The music performed was that of Josquin Desprez, Adrien 
Willaert, Clemens non papa, Morales, Cyprien de Rore, some 
composers in the chapel, and especially Orlando de Lassus. The 
Prince decided that the works of these remarkable men should be 
handed down to posterity. He ordered, therefore, a selection of 
their motets for five, six, seven, and eight voices, to be copied on 
vellum and arranged in volumes. On the margin of the manu- 
script he had miniatures painted, representing the subject of each 
motet. On the last page figured the portrait of Cyprien de Rore. 
On pages 257 and 267 there was a motet in praise of Duke 
Albrecht, the words by Nicolas Stoppio and the music by Cyprien 
de Rore. Finally, the seven penitential psalms, a “ Laudate 
Dominum” and a “Gloria Patri” for six voices, by Orlando, 
terminated the collection. 


(To be continued. ) 








Srr J. Benepricr’s Concert.—This annual event—which has been 
an annual event for more years than even those who were children 
at its institution care to count—will take place in St James’s Hall 
on Wednesday next. It thus returns to its old quarters after a long 
sojourn in the neighbourhood of Covent Garden, and with change of 
locality come other alterations, the principal artists of Her Majesty's 
Theatre being substituted for those of the Royal Italian Opera. 
Whether this is for the better or the worse must be decided by 
individual taste and predilection ; but when we state that Mdmes 
Christine Nilsson, Gerster, Van Zandt, and Trebelli; MM. Camp- 
anini, Del Puente, Roudil, and Foli will take part in the concert, 
there can be no question either of efficiency or attraction. But 
besides the operatic singers, Sir Julius has engaged the Misses 
Robertson, Mr E. Lloyd, and Mdme Patey, who may be depended 
upon worthily to sustain the repute of English artists, The pro- 
gramme, as now arranged, is one of special interest, and contains 
several novelties ; but, after all, the great attraction will lie in the 
opportunity afforded of doing honour to a veteran master, who, for 
forty years or thereabouts, has been connected, in a way as consp!- 
cuous as worthy, with the cause of music in England, 
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HACKNEY CHORAL ASSOCIATION. 


From time to time Central London has an opportunity of learning 
what good work for music is being done in the vast regions lying 
miles away from operahouses and big concert-halls. The measure 
and character of that work, however, is known to few even now 
and probably the best-informed amongst us would see with surprise 
a complete list of suburban musical societies, and a record of their 
achievements during the past five years. Not long ago the South 
London Choral wv made its appearance in St James’s Hall with 
very good results, and on Wednesday evening a similar body, hail- 
ing from almost the opposite point of the compass, did the same 
thing. In the second case, as in the first, the suburban amateurs 
came to Regent Street preceded by a good report. Every musical 
reader must have known long since of the Borough of Hackney 
Choral Association and the well managed concerts it gives in the 
Shoreditch Town Hall. Wherefore this body, descending upon mid- 
London, could confidently reckon upon the sympathetic welcome 
always given to whatever excites interest or admiration. But the 
purpose of the north-eastern singers was not to make themselves 
heard so much as to introduce a new work by their conductor, Mr 
Ebenezer Prout. They may well have addressed themselves to this 
task with enthusiasm, being exceptionally fortunate in having such 
achief. Mr Prout belongs to a class of musicians of whom we boast 
but few, and whose long continuance and increasing there is reason 
devoutly to wish. Combining intense earnestness with knowledge 
both wide and deep, he ‘aul himself, so to speak, over the entire 
art, and is everywhere recognized as an authority. To the theory 
and practice of music, as to its history and criticism, Mr Prout puts 
his hand, while at all times keeping in view its true interests. As 
a composer he aims high. To the best of our knowledge he disdains 
“‘pot-boilers ” in every shape and form. The syren of cheap success 
may say, like the maiden in Longfellow’s poem, ‘‘ Come lean thy 
head upon this breast,” but Mr Prout unfurls a symphony, or a con- 
certo, and climbs on, We trust he will have his reward, as all such 
nobility of purpose ought, and perhaps we shall not go far wrong in 
assuming that the proceedings of Wednesday se’nnight were, at least, 
an encouragement. 

The new work to which reference has been made is a dramatic 
cantata, entitled Hereward, libretto by Mr William Grist. Looking 
at the name, readers of history will at once connect it with the 
brave Saxon who so long detied Norman power from his fastness in 
the fens, and readers of modern historical tales will do the same 
with keen recollections of Charles Kingsley’s graphic power. Un- 
doubtedly the story is a good one, and Mr Grist has done well to 
take the outline of his poem from Kingsley’s novel, since by that 
course he not only availed himself of a dramatic sequence of events 
lying to hand, but secured the great advantage of appealing to an 
already formed public consciousness. The story is laid out in four 
parts, or ‘‘acts.” In the first we have set forth the banishment of 
Hereward from his home; in the second, Hereward’s marriage to 
Torfrida at St Omer; in the third, his return to England, and vic- 
tory over the Normans ; in the fourth, his submission to William, 
and heroic death at the hands of the jealous nobles. So arranged, 
the narrative hangs well together ; there are no episodes, and the 
interest, if not strictly culminative, is sustained to the end. With 
regard to the workmanship of the poem, Mr Grist should be con- 
gratulated upon an achievement displaying merit a good deal above 
the average. The language is vigorous, and, for the most part, 
happy, while the occasional use of alliterative verse, differing only 
as to its final rhyme from that employed by Wagner in his Nibelun- 

en dramas, by no means detracts from the general interest of the 
ibretto. Yet the poem has one blot, and we find it in almost con- 
tinuous iambics, Save when alliterative passages intervene, the 
“fone long and one short” of iambic rhythm flows with persistent 
and unquestionable monotonous regularity. That this is a serious 
fault in a poem for music must be plain, and we shall presently have 
to note its injurious influence. Turning to Mr Prout’s share of the 
new cantata, with the Wagnerism of the alliteration in mind, we 
almost instinctively look for a sign of further homage to Bayreuth, 
and find it in the use of what we are now taught to call /eit-motives 
~—that is to say, themes made representative of certain characters, 
and used only to introduce or suggest them. True, Wagner is no 
more the inventor of such themes than he is of many other features 
in his system, but they have come to be associated with him, and, 
so far, Mr Prout’s work will be taken as following in his wake, 
But the English composer, neither in this instance nor in others 
where the spirit of Bayreuth seems present, becomes a fanatic copy- 
ist. Indeed, looking at Hereward as a whole, it is as little 
Wagnerian as need be. Perhaps it is even less Wagnerian than 
Mr Prout desired, for we incline to think that his admiration of 
the ‘* Master ” is limited to his intellect, and does not extend to his 
musical soul, Some charioteers who drive towards Bayreuth have 


such a willing team that they cannot pull up even there, and are 
compelled, amid Homeric laughter, to go beyond. But of Mr Prout’s 
pair, one is a jibber, with a strong inclination to turn round and run 
ack. Hence, in the work before us, despite occasional proofs of 
Wagner’s influence, the music generally isorthodox,andeven English. 
Nay there are passages that take us as far in the past as Handel, and 
it is with these, or such as these, that the best results are made. In 
the dramatic portions of the cantata Mr Prout is often successful. 
His combination of a drinking song and a nun’s hymn is remarkably 
clever and effective, while the whole of the music illustrating Here- 
ward’s return and victory has force and directness of purport, in 
addition to unflagging energy. We find the composer no less happy 
in his expression of individual or collective grief. Take, for example, 
the chorus, ‘‘ Mourn, Anglia, mourn,” which brings to mind, for 
comparison rather than contrast, the dignified and solemn lamenta- 
tions of Handel. Take, also, the chorus of Saxons, ‘‘ Weep for the 
Viking slain ” a number not less original in character than intense in 
expression. The love music scarcely shows Mr Prout at his best. 
It is too constrained. It wants impulse, and that cumulative passion 
which, whatever may be said against them, Italian composers so well 
know how to infuse into their melodies. Mr Prout’s strength, let us 
say here, does not lie in the creation of original and powerful themes. 
His melodies throughout this work are remarkable neither for novelty 
«nor beauty. They are square cut, and often formal and stiff, with 
phrases of measured and too uniform length, as well as too little 
varied rhythm. But the burden of the blame arising from this does 
not rest wholly upon the musician. ‘The poet is also, and perhaps 
chiefly, responsible, since, monotony on his part places the composer 
at a disadvantage which even the highest efforts often fail to neutralize, 
It is when dealing with chorusand orchestra that Mr Prout makesus feel 
his power, and of these two he is more happy with the second than with 
the first. Few musicians are better acquainted with instrumentation, 
and all the devices of a master are employed throughout the cantata 
with the best effect, while in passages for the orchestra alone it is 
clear that the composer works with all his heart and soul, as one who 
knows that he has got upon safe ground. Saying this we do not 
regard the two marches, which seem to have been written ad cap- 
tandum vulgus, but rather have in view passages like that preceding 
the chorus ‘‘ Mourn, Anglia, mourn,”—passages of real power and 
strong expressiveness. Having criticised the cantata, let us finish 
by commending it, for the merits of the work are much in advance 
of its defects. Hereward is an honest and single-minded effort on 
the part of its composer to raise the character of English music. As 
such it commands respect ; but it also deserves admiration as an 
evidence of fancy and skill to which we are warranted in looking for 
even better things by-and-bye., 

The performance was in all respects a success, Mr Prout himself 
conducted ; the chorus, thoroughly trained, did its work with skill 
as well as enthusiasm; and the orchestra, comprising some sixty 
well-known artists, could hardly have been improved upon. In 
keeping with this excellence was the merit of the principal vocalists. 
Mrs Osgood sang all the music of Torfrida with just expression and 
entire acceptance; Miss Marian Williams, as Alftruda, won the 
marked approval of the audience ; and it may be imagined that the 
sympathetic talent of Miss Mary Davies did justice to the compara- 
tively small parts of Godiva and Leofwin, a page. Mr Barton 
McGuckin, who represented Hereward, had an onerous task, but 
proved himself equal to its demands, especially in the lyric numbers ; 
while Mr King, as William the Norman, rendered efficient service. 
Obviously Mr Prout took good care that his work should not suffer 
in representation, and was rewarded by the enthusiastic applause of 
an audience who would willingly have heard much of it again.—D. 7’. 


| ST GEORGE'S HALL, LIVERPOOL, 

Programme of Organ Recitals by Mr W. T, Best. 

Tuurspay Evenine, Jung 12th:i— 
Prelude and Fugue, in E major... ‘ve ue us Bach, 


Andante, in C minor, from a Quartet... us us Spohr, 
Turkish March, Ruins of Athens us us +» Beethoven, 








| Organ Sonata, in A minor ue oe on . J A.van Eyken, 

| Hymn to Venus, “ Non sdegnare” (Alceste) ... we Gluck, 
Schergo for the Organ, in A minor ts ea we «= TT. Best. 

SaturDAY ArrERNooN, Juné 14thi— 

| 

| Overture, Die Zauberflite eo Por Fe .. Mozart. 

| Andante in A—(No. 3 of Six Organ Pieces) ... . E. Silas, 

| Duo, “ O ma patrie !” (Guillaume Tell sie we Rossini. 

| Organ Concerto, in C minor... ane aaa ... Handel, 
Adagio, in E flat, from a Quartet 7 ‘iad ... Spohr, 

| Wedding March for the Organ ... a as we WoT. Best. 
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FORM, OR DESIGN, IN MUSIC. 
We 
Tur Sonata ForM APPLIED TO DIFFERENT MOVEMENTS. 


We have shown by some of the examples that the sonata form 
is applied to overtures as well as first movements; let us now see 
that it can be used with equal appropriateness in other movements. 

Besides the minuet and trio, which we have seen are generally 
constructed on a plan which is a miniature of the sonata form, a 
plan used alike for the shorter scherzos and allegretto movements 
of some composers, this form is very often used both for the slow 
movements and the finales of instrumental pieces. 

In Mozart's Sonata in B flat, beginning— 
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the slow movement is thus constructed. The first subject in E 
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comes to its half close in the main key, as is the case frequently 
in older movements, instead of in the key of the coming portion, 
the dominant chord changing its character and becoming the new 
tonic. The second subject follows in that key— 





Oe oe 
a —* eee ke, 
— 





which is brought to a full close, two or three notes modulating 
back to the original key for the repetition, these also introducing 
the second part after the repetition. The second part consists of 
fragments of music similar to the thoughts of the first and second 
subjects, but with rapid modulation. The first subject returns in 
the original key, and is brought to the former half close; the B 
flat chord, keeping its dominant character, leads naturally into the 
second subject now in the main key. This is transposed note for 
note up to the end, the two or three notes forming a coda with a 
final close. 
_ The slow movement in E flat of Beethoven’s Pianoforte Sonata 
in B flat, Op. 22, is on the same plan. The double bar has nothing 
to do with the plan, it only divides one idea of the first subject 
from the next. The second subject is in B flat coming to a full 
close in that key. Modulation with fragments of the first subject 
follows, with a few bars of the nature of episode, ending with an 
extended passage on the dominant of E flat, so as to return to tle 
first subject in the original key. Instead of going direct into the 
second subject in the main key, as is usual, Beethoven wanders 
abroad before the close of the first subject, making the re-entry of 
that key as fresh as if it had never been used before. This is an 
example of the expansion alluded to before. 

The slow movement of Beethoven's Symphony in D being in the 
sonata form, has also an expansion of the first subject in the re- 
capitulation ; the thought— 








is worked upon with modulation for a few bars, giving greater 
freshness to the return of the second subject by going first, as it 
were, beyond it. 

As an example of a scherzo in sonata form let us take that of 
Mendelssohn’s Scotch Symphony ; with its first or tonic subject of 
two distinct ideas, its second or dominant subject closing in that 
key, its second part or free fantasia beginning, as is sometimes the 
case, with allusion to the original tonic, but thenceforward in 
varying keys with fragments of the old ideas, and its return to the 
first subject in the primary tonic and second subject transposed to 
that key. In this, the return to the first subject is made fresher 








by the dominant pedal upon which it enters. The second idea is 
omitted from the retrospect, and a large coda is added to the 


whole. j 
Both the adagio and the finale of Mozart's sonata in F :— 


~——|—_|__|_, | _ 2—2z)a-— 
cape os Fe actrees ies 








=< = 
are designed in the sonata form. The adayio is a beautiful 
example of the change of meaning induced by the translation 
of the second subject from major to minor in the latter part. 

Many of the movements of this class, as well as overtures, 
especially those to be followed by other music, are shaped in 
conciser outlines, to give lightness, or to press on to the real 
action, and therefore, the second part or free fantasia which is so 
important a feature in first movements, is frequently omitted. 

The overture to Mozart's Nozze di Figaro is simply a tonic sub- 
ject followed by a dominant subject, comprising several ideas, 
going directly into the repetition of the tonic subject; this again is 
followed by the dominant, now transposed to the main key and 
succeeded by a long coda ; the whole being one continuous shower 
of brilliancy. 

For a contrast let us look to the slow movement of Beethoven's 
Choral Symphony: and here let us say in passing, how little 
cause there is for a feeling sometimes expressed, that these forms 
are exhausted, when two compositions of such opposite character, 
both so perfect in their expression, can be thought out in them. 

The movement of Beethoven begins with a first subject in 


flat— 


” =-—77 ss 
26> See 


brought to a half-close averted into the key of D, in which key is 
the second subject— 


2 = 
4 ogre lee ere! 
ee ee ee yo": 
Giclee cyeeelee everele S 
a like relation to that used in his sonatas, Op. 53, in C, and Op. 29 
or 31, in G, before described. This is followed, without fantasia 
or second part, by the recapitulation of the first subject in the 
original key, which again continues to the second subject, formerly 
in D, but now in the parallel key of G, instead of the primary key, 
a change which is suggested in the above sonata in C, where the 
second subject being first in I, the key of the third above, is 
afterwards begun in A, the third below the tonic C. In both 
these cases the keys bear the same relation to those in place of 
which they are used; those of the first time being major sixth 
of the dominant, those of the recapitulation major sixth of the 
tonic. 

The movement of the Choral Symphony finishes with a long 
coda, as does the Nozze overture, with which we are comparing it, 
in this case winding the music round from the more distantly- 
related key of G, through E flat, home to the key of B flat ; all 
this coda being composed of suggestions more or less definite of 
the first subject. Let us notice that the double bars, of which 
there are several in this movement, have nothing to do with the 
plan, but serve only to make the reading of the music easier in 
reference to changes of tempo or signature, as in some other 
movements they have reference to a Da Capo, 

OLIVERIA PRESCOTT. 
(To be continued.) 


0 
SALZBURG. 
(From a Flying Correspondent. ) 

At the second Musical Festival of the Mozart Institution there 
will be, on the 18th July, a preliminary performance to celebrate 
the hundredth birthday of Jdomeneo. It will be held on the 
Capuziner-Berg, opposite the Mozart Pavilion. The first German 
theatre which ventured to produce Jdomeneo was, according to 
Nessen, that at Cassel in 1802, and the same theatre revived the 
opera some short time ago.—C. K. 
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VIENNA, 
(From a Correspondent. ) 


The tenth anniversary of the opening of the Imperial Operahouse 
was celebrated by a performance of Mozart’s Hochzeit des Figaro, 
the first work represented in the new theatre having been the 
same composer's Don Juan. The new operas produced since 
then have been Die Meistersinger and Judith (1870) ; Rienzi (1871); 
Feramors, Abu Hassan, Der hiiusliche Krieg (1872); Hamlet (1873) ; 
(enoveva, Aida (1874); Der Widerspiinstigen Zihmuny, Die Kénigin 
von Saba, Carmen (1875) ; Die Folkunger, Das goldene Kreuz (1876) ; 
Die Walkiire, Der Landfriede (1877); Rheingold, Die Maccabiier, 
Philemon et Baucis (1878); La Traviata, Die Gétterddémmeruny 
(1879). To the above must be added the first performance of Verdi's 
Requiem (1875); Manfred (1874); and Die erste Walpurgisnacht 
(1875). Mdlle Bianchi concluded her extraordinarily successful 
engagement on the 7th inst. She returns in December, when she 
will appear as the heroine in Massé’s Paul et Virginie. On accepting 
the elder Hellmesberger’s resignation as Concertmeister at the 
Operahouse, the Emperor wrote the distinguished veteran a highly 
flattering letter, and informed him that he would retire on his full 
salary.—Mdme Adelina Patti and Sig. Nicolini will sing in January 
and February at the Ringtheater.—In a pamphlet entitled Die 
Misere des Wiener Klavierunterrichts (The Wretchedness of Pianoforte 
Teaching in Vienna), Herr W. Schwarz, principal of a school of 
music, draws a very lamentable picture of the state of things in the 
Austrian capital. He says that pianoforte lessons are to be had for 
eight kreuzers, or about twopence, an hour !—Professor Leschetizky, 
husband of Mdme Essipoff, and one of the best pianoforte professors 
of the day, has been appointed an examiner at the Conservatory 
examinations, —LIMB, 


——_O0——_ 


SCRAPS FROM PARIS. 

The féte got up at the Grand Opera last Saturday in aid of the 
sufferers by the inundations at Szegedin was one of the most mag- 
nificent and most successful things of the kind ever known. 
Expectation, for once in a way, was not merely realized but actually 
surpassed. Such a varied round of well-nigh endless attractions 
baffled the memory of even that respectable personage “ the 
oldest inhabitant.” The proceedings commenced with a musical 
entertainment, in which MM. Gounod, Massenet, Léo Delibes, 
Camille Saint-Saéns, and other popular composers conducted some 
of their own works. The singers included several of the greatest 
vocal favourites of the day. Faure was among them, though 
nearly prevented coming by a severe cold, or rather chill, which 
yielded only to the most drastic treatment. It was so serious that 
his medical man told him that, after appearing last Saturday, he 
must lie up for a month, so he has gone to his estate at Ktretat to 
obtain the repose and quiet of which he stands so much in need. 
Despite the effort it must have cost him to sing at all, he never 
perhaps sang more splendidly than on Saturday. During the con- 
cert, the curtain was down, dividing the auditorium from the 
stage, and making of the latter, which was boarded over, a concert- 
room, neither too spacious nor too good accoustically. After the 
concert the curtain was raised, and a large number of the prettiest 
and most fascinating heroines of opéra-bouffe, together with fair 
artists belonging to other branches of the drama, were beheld 
behind stalls loaded with wares of a most costly description ; costly, 
that is to say, as regards the price, to which, as a rule, the intrinsic 
value of the article sold bore no kind of reference. After mid- 
night, when holders of tickets at the “ reduced” scale of 20 franes 
each burst like an avalanche into the theatre, locomotion became 
difficult and the heat somewhat oppressive. [ut every one seemed 
perfectly contented, and determined to let nothing ruffle his tem- 
per, whatever damage it might do to the set of his necktie or the 
folds of a previously faultless shirt front. To describe all the 
details of the fairy scene, with its flowers, its electric light, its 
merry-go-rounds, its beer at 5 francs or more a glass, its cham- 
pagne at——well, not to test the credulity of the readers of the 
Musical World too severely, it will be as well not to state the sell- 
ing price of the champagne—its sparkling chandeliers, and its 
plashing fountains, would require a space far greater than that 


| accorded to these “Scraps.” Suffice it to say that the sum taken 
| is estimated at above 250,000 francs, and that Paris as well as 
Szegedin has good cause for thanking the staff of the Figaro for 
having organized and carried out so satisfactory an entertainment. 
-—Mdlle Rosita Mauri has taken Mdlle Sangalli’s part in the ballet 
of Yedda.—M. Stéphane is shortly to make his first appearance. 
Ile has chosen the part of Raoul in Les Huguenots. M. Vaucorbeil 
has re-engaged Mdme Krauss and M. Lasalle; engaged M. 
Mierzwinski; and announced his intention of continuing M. Ch. 
Lamoureux as conductor. 

A one-act trifle, Embrassons-nous, Folleville, has been produced 
at the Opéra-Comique. The libretto is founded on the well-known 
and most laughable vaudeville of the same name by M. Labiche. 
The music is by M. Valenti, a Spaniard, who pursued his musical 
studies under Elwart and Carafa at the Paris Conservatory. 
Works from his pen have been performed in Madrid and Barce- 
lona, but this is the first time he has come forward as a composer 
for the stage here. The music he has written on the present occa- 
sion, though sometimes too pretentious and heavy for the light 
and airy nature of the subject it is intended to enhance, and though 
certainly too long, is on the whole pleasing and agreeable. It was 
well sung by Mdlle. Clerc, MM. Barnolt, Maris, Barré, and Davoust, 
who acted also with considerable spirit and vis comica, both quali- 
ties more often desired than obtained on the lyric stage —The 
Chamber of Deputies has adopted without discussion the bill rela- 
tive to this theatre-—Mdlle Jeanne Granier has heen obliged ly 
bronchitis to relinquish temporarily her part in La Petite Mademt- 
selle. The void thus formed has been filled by Mdlle Jane Iading, 
who was to keep the part till the termination of the season at tlie 
end of the present week.—Mdlle Donadio has returned from Italy, 
and intends passing the summer here.—M. Ambroise Thomas 
spent his Whitsuntide holidays in Brittany, with M. Jules Barbier, 
the librettest of Francoise di Rimini. He is now attending every 
day the half yearly examinations at the Conservatory.—M. Edouard 
Duprez, a brother of the once popular tenor, is just dead. He was 
the author of several operatic librettos, serious and comic, some of 
which Duprez himself set to music. 








“Tue GIRLS” AT THE VAUDEVILLE.—With that innate courtesy 

and consideration by which generous audiences are distinguished, 
the kindest welcome has been accorded to The Girls, net from any 
desire to seek for an imaginary or intended comparison with Our 
Boys, but from a natural disposition to compliment the literary 
father of this flourishing and genial family—Mr H. J. Byron. 
Unlike most parents, who can find no fault with their children, and 
are sensitive in their hatred of any correction that does not proceed 
from themselves, the author of 7’he Girls has been the first to recog- 
nize the existence of those minor and trivial blemishes that, once 
yointed out, were as promptly corrected. Without destroying the 
alance of the new play, or altering in any degree the motive of a 
work that is naturally examined with curious interest, Mr Byron, 
by a few skilful touches, has quickened the action, and materially 
improved several important scenes. Now that any natural nervous 
apprehension as te the result has passed away, all the characters fit 
nicely into their appointed grooves, and the audience is enabled to 
follow with renewed interest the married lives of the girls who link 
their natural destinies with Tony Judson and Plantagenet Potter. 
Such improvements as have been effected bring out with more 
vivid force the affectionate nature of the young sculptor and happy 
husband, and, particularly in the last act, emphasise the tearful and 
pathetic contrition of a broken-down and repentant man. In sucha 
dramatic scheme the sympathy of all who listen to the tale is enli: ted 
on the side of Mr Thorne, whilst to Mr James is accorded a tril-ute 
of respect for art that does not hesitate to realize the author's con- 
ception to its very minutest detail. Superadded to the vulgar 
irritability of the selfish and inconsiderate speculator Potter, there 
is now, however, seen in stronger colours the weary dejection of a 
hunted and starving frame, which gives to the climax the wholeson e 
tone and obvious moral. Judicious moderation has tempered tle 
occasionally effusive style of Miss Illington, and her scene when the 
clumsy young lord handles her cherished baby is now as effective a 
little bit of natural acting as the play affords. In point of character 
nothing could be better than Mr W. Farren and Miss Richards in 
all they have to do and suggest. With these instances of polish and 
re-consideration, the new play proceeds safely along in the crowded 
path of public favour.—C. 8, 
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Aum bivimus bivamus ! 


Paul ct 0 


Dum vitant ( 
“Tn this great shower ’tis hoped the mothers may find some bower.’ 
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Aum bvivimus bibamus ! 
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MR CHARLES HALLE'S 
Pimnoforte Recitals. 


R CHARLES HALLE has the honour to announce 
that his NINETEENTH SERIES OF PIANOFORTE REOITALS 
will take place, in St JAMES’s HALL, on the following Afternoons :— 
Farpay, JUNK 20, 1879. | FParpay, Junk 27, 1879. 


PROGRAMME OF SEVENTH RECITAL. 
FRIDAY AFTERNOON, JUNE 20, 1879. 


To commence at Three o'clock precisely. 









TRIO, in G, No. 5, for pianoforte, violin, and violoncello 
—Mr OHARLES HALLE, Mdme NorMan-NeRupaA, and 
Herr FRANZ NERUDA... 20. cee see nee ave j 

WALDSCENEN (Forest Scenes), Op. 82, for pianoforte 
alone (first time)—Mr CuarLes HALLE... at ... Schumann. 

GRAND SONATA, in B minor, Op, 89, for pianoforte and vio- | 

| 


Mozart. 


lin—Mr CHARLES HALLE and Mdme NorMAN-NERUDA Rubinstein. 
QUINTET, in O minor, Op. 5, for pianoforte, two violins, 
viola, and violoncello (first time)—Mr CHARLES HALLE, 

Mdme NorMan-NeEaupa, Herr L, Ries, Herr Straus, 

| and Herr Faanz NERUDA ...  ... 0 eee eve . Berwald. 


PRICES OF ADMISSION. 
Sofa Stalls 7s. ; Balcony, 3s.; Area, Is, 

Subscriptions and Tickets at Ohappell & Co.'s, 50, New Bond Street; Stanley 
Lucas, Weber & Co.’s, 84, New Bond Street; Mitchell's, 33, Old Bond Street ; 
Ollivier's, 38, Old Bond Street; Keith, Prowse & Co.'s, 48, Cheapside; Hays’s, 
Royal Exchange Buildings; Austin’s Ticket Office, 28, Piccadilly; and by Mr 
CuaRLEs HALLE, 11, Mansfield Street, Cavendish Square. 





To ADVERTISERS.— The Office of the Musica, Wor.pis at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 


Che Musical CHorld. 


LONDON, SATURDAY, JUNE 14, 1879. 
Hever too late. 


{On Change. 
Dr Qurxce.—I am going to make a Mus. Doc. 

Dr Sutprinc.—I am going to make a Mus, Bart. 

Dr Quince.—Name ? 

Dr Suiprinc.—Dr Henry Smart. Name? 

Dr Quince.—Sir George Alexander Macfarren. 

Dr Suierinc.—Why not Sir Arthur Sullivan in E minor? 
Dr Quince.—Ask Jenny Viard-Louis. 

Dr Surprine.—Why not Sir Julius Benedict ? 
Dr Quince.—Ask Weist Hill. 

Dr Surprinc.—That would be weist of time. 


—+) - — 


University Intelligence. 


[Exeunt severally. 





re following will be perused with avidity by a swelling 

multitude of inquirers. It came to us anonymously, 

but we sniffed the handwriting of F. C. B., author (“ Why ?”) 

of Injyable Injia and controller of Private Wire :— 
OXFORD, June 10. 

“In a Convocation on the 19th inst. it will be proposed to 
confer the degree of Doctor of Music honoris causa upon the 
following persons :—Sir Herbert Oakeley, M.A., Christ Church, 
Professor of Music in the University of Edinburgh ; George 
Alewander Macfarren, Mus, Doc., Trinity College, Cambridge, 
Professor of Music in the University of Cambridge ; Mit, 


Yethur Sulligan,” 


Attached to the foregoing was the subjoined esquise esquisse, 
from the diamond-nibbed pencil of Carolus Zpallins, magician 
among limners and (let them be on the qui vive?) limner 
(to their cost) among magicians—Apelles and Cornelius 
Agrippa rolled into one. 
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Am 
Ask Sir John, who was inoculated 
And 
now I am about to be vaccinated at Oxford. Re-inoculated I would 
never condescend to be. Nequicquam sapit qui sibi non sapit. Know 


A. 8. 8. (loquitur).—‘* Am I not also a man and a brother ? 
I not eke a Doctor in Music? vas 
with me. We have never called each other ‘ Doctor’ since. 


thyself, but do not introduce thy friend. I know myself, and 
although far from square ten, or four times rectangular, am already 
my own doctor, my own medicus consolatio animi—as Hieronymus 
Cardanus wrote after somebody else had writ it. I take my own 
hysic, and, as the freedman said at Trimalchio’s feast, know the 
¥ ference between a duck and aquagmire. And now, in the century 
Er" Eyall, 
C, Lyall, 


I am classed among ‘persons,’ 


which precedes that other century destined to hear my 


in D, the scherzo of which the malevolent hobgoblin, 





prevents me from finishing just now, 
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and where others are styled ‘ Doctor,’ I am styled ‘ Mister.’ Rather 
Master, if you please. As if I couldn’t paddle my own canoe! Iam 
resolved to complete my ‘D’ at Oxford on the 19th. I shall then 


Ul ‘ ii i . 
\ ") \ | \ \ 
AY St 
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Why this should have come to our office from the author of 
Injyable Injya, unless with malice aforethought (prepense), 




















be ‘D.D.,’ double D; and all the other D’s (including D. Peters and 
D. W. J.) may go to blazes. I shall conduct my ‘D’ at Gatti’s, 
and the critics may say or nonsay what they please or don’t please.’ 


iy 
é 


sths 
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AWS . AWWW 


NS , 
(lg WW 5 
Mee 
we are at a loss to know. 

shall pull anon. 


Hereby hangs a tail, which we 
Otte Beard. 





HANDEL RELICS. 


Under the above heading a second letter has been addressed to the | 
| belief that she will very soon be able to appear again in public, 


Times, which we subjoin :— 


(To the Editor of the ‘‘ Times.” ) 


Sir,—I have a copy of the old French song, on which the air | 
known in England as the ‘ Harmonious Blacksmith ” is founded. | 
The words commence, “Je ne suis tel que j’étais.” The variations | 

x his ete | 
| with the public. Her Gilda has carried out all the promise of her 

Marguerite, and, in the words of the Portafoglio Maltese (the 


Are we to have a hundredth deluge of letters on | 


on this air were alone claimed by Hande 
obedient servant, 
Docklands, Ingatestone, Essex, June 6. 


. LANGTON. 


this time-worn theme? If so, Mr Walter Maynard 
has much to answer for, Everybody who knows 
anything about the subject knew his version, and 
everybody who has a copy of anything in his pos- 
session comes forward, like Mr W. Langton, with a 
copy of the French song, which has no more to do 
with Handel’s ‘‘Harmonious Blacksmith” than 
Parolles with the ‘carrying of gates.” As well 
believe in M. Schoelcher and “ the veritable forge ” 
of Edgware Powell. The Wagenseil book, which 
Dr Crotch saw, when at Cambridge with Dr Hague 
(although Dr Cambridge did not see it when at The Hague with Dr 
Crotch—explain it who can), would stand the test equally well : 
An old man Gray was heard to say he knew the way to Strathfieldsaye 
whereat his brother said ‘* Yowre another” which vexed old Gray who 
pined away and died next day at Strathfieldsaye. William Chappell 
to the rescue ! €. Dueer. 








Brussets.—Le Grand Casimir is drawing large houses at the 
Théatre des Galeries Saint-Hubert with the original artists from 
Paris, and bids fair to have a long run, 





Mdme Albani, our opera-loving readers will be pleased to know, 
is in wonderfully good health—so much so, indeed, as to justify a 


and delight those countless admirers whom she has so often de- 
lighted with her exquisite singing. Hoch ! 

Matta.—Opinions here appear to be unanimous about the 
genuine success of Mdlle De Clairvaulx and her brilliant success 


leading journal),—“ La Signorina Dora De Clairvaulx, continuando 
a studiare ed a perfezzionarsi siam certi che fara splendida carriera,” 

Her Majesty has been pleased to grant to Mr Henry Smart a 
pension of £100 a year from Her Majesty’s civil list, in considera- 
tion of his eminent services to the musical art. He has for many 
years been organist to St Pancras Church. 








OCCASIONAL NOTES. 


La BELLE ALLIANCE was a triumph for both fair champions. 
Russia and France are now united and for ever, both lying buried 
in the arms of the divine Mozart. The composer of the Seraglio 
is not likely to abandon either of his prizes. He has locked them 
up with the key of D, and they are indissolubly bound. Happy 
Annette! Happier Caroline! Happiest Wolfgang Amadeus! 





With regard to the little pianist, Fazio, (remarks the Gazzetta 
Musicale di Milano) lately so applauded at the Milan Conservatory, 
it may not be useless to enumerate the numerous infant pheno- 
mena now attracting, in a more or less degree, public attention. 
The pianists include Ferruccio Weis-Busoni, born at Empali, aged 
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eleven ; Antonio Toso Chacon, born at Granada, aged twelve— 
both of whom also style themselves composers; Benedetto Palmieri, 
of Naples,Cesare Augusto Lancellotti, of Rome, both about twelve ; 
Luisina Gallo, an American, aged eleven, a pupil of Sig. Piccirilli of 
Naples ; two little girls, named respectively Daniele and Grimaldi, 
whose united ages amount to eighteen, and who are pupils of 
Signora Zarini, Rome; Maria Ramat, aged eight, a prize winner at 
the Paris Conservatory; Signorina Luziani of Pisa, Signorina 
Coppuggi of Naples, and the sisters Hess of New York, all of 
whom are undereleven. Then, too, there is Fanny Richter, said to 

natural gifts not less marvellous than those of Mozart, and 
who, when only seven (she is now ten) “executed with masterly 
exactitude cantabile passages as well as those of agilita, classical 
works and modern works, though she had never studied music and 
could not even read it.” Again, there came out lately in Paris 
Adele Barba, a pupil of Ritter’s, who plays Mendelssohn, Chopin, 
and Beethoven, exhibiting, as the Revue et Gazette Musicale says 
in a recent number, “ Un mécanisme trés-dévéloppé et une grande 
légéreté unie 4 un phrasé du meilleur goat.” The young lady is 
scarcely eleven. The violinists comprise L. Kresma, Maurice 
Dengremont, not yet twelve, of whom the Paris critics wrote: “Le 
jeune Dengremont n’est pas un petit prodige; c’est un artiste ;” 
Sebastiano Gillardini, “a child of nine” (says Caffaro of Genoa) 
“who plays the Prayer from Mos? on the fourth string, and 
executes rapid passages with the mastery, ease, and feeling 
of an experienéed professor.” Caffaro wrote this in 1877, so that 
the boy is now eleven. Genoa boasts of another youthful 
violinist named Cella, no less clever, it would seem, than Gillardini. 
“Tt is extremely remarkable,” observes the Gazzetta Musicale, 
“that among the large numbers of sucking artists only one or 
two ever realise the expectations raised. Strange that with so 
many great children there should be so few great men, but 
this may result from the premature exploitation of their talents. 
{Dr Hanslick has said all this, and more, when writing about 

engremont in the Neue freie Presse.—D. Beard. | 


—_—9-— 


CONCERTS VARIOUS. 

Tue following is the programme of the pianoforte recital given by 
M. Xaver Scharwenka, on Wednesday afternoon, June II, at 
St James’s Hall :— 

Sonata, Op, 57, F minor (Beethoven); Aria (Pergolese), Nachtstiick, 

Op. 24, No. 4 (Schumann), Mélodie Russe, “ Le Rossignol’ (Liszt), and 
Etude, Op. 27, No. 3 (Scharwenka); Polonaise, Op. 22, and Scherzo, Op, 21 
(Chopin); Polonaise, Op. 42, Tone Pictures, Op. 38, Nos. 1, 2, and 5, and 
— Dance, Op, 3 (Scharwenka); Overture, Guillaume Tell (Rossini— 
diszt), 
M. Scharwenka played so brilliantly that after each group of pieces 
the audience called him back amidst unanimous applause. He 
announces a chamber concert, in the same locale, for Thursday 
afternoon, assisted by Herren Franke, Heimendahl, and Van Biene 
(violin, viola, and violoncello). A quartet and trio of his own com- 
position, and an ‘‘ adagio reliyioso,” by M. van Biene, will be intro- 
duced on the occasion. M. Scharwenka himself is to perform solos 
by Chopin and Liszt. 


At Messrs Ludwig and Daubert’s second concert on Thursda 
evening, June 5, the following pieces were played: Quartet, in 
major, Op. 64, No. 5 (Haydn), Messrs J. Ludwig, Alfred Gibson, J. 
Zerbini, and H. Daubert ; Songs ‘‘ Maiden mine” (Bennett), and 
“Gute Nacht” (Good Night,) (Rubinstein), Mr William Shakes- 
peare; Sonata, in E minor, Op. 7, for pianoforte alone (Edward 
Grieg), Mr Oscar Beringer ; Songs, ‘‘ Die Neugierige” and ‘‘ Die 
Post ’ (Schubert), Mr William Shakespeare; Quartet, in B flat 
major, Op. 131, for strings (Beethoven), Messrs J. Ludwig, Alfred 
Gibson, J. Zerbini, and H. Daubert. The concert was given at the 
Royal Academy of Music, Tenderden Street. Mr J. B. Zerbini 
accompanied the songs. It was altogether a ne 
entertainment, the performances being uniformly admirable—as, 
indeed, from such highly skilled artists, might have been expected. 


Mpiie ANNA MEHLIG’s concert was given in St James’s Hall on 
Monday morning, June 9. The following is the programme :— 

Fantasia in C major, Op. 159, for pianoforte and violin (Schubert), Mdlle 
Anna Mehlig and Herr Straus; Songs, “ Wie bist du, meine Kénigin,” and 
“ Von ewiger Liebe ” (Brahms), Mdlle Redeker; Prelude and Fugue in E minor 
(Bach—Liszt), Variations in F minor (Haydn), Nocturne in A major (Field), 
Tambourin (Raff), Mdlle Anna Mehlig; Songs (Schumann), Swedish Songs, 
Herr Elmblad; Rondo in © major Op, 73, for two pianofortes (Chopin), 
Mdme Essipoff and Mdlle Mehlig ; Songs, “ Auf dem Meere,” and “ Willkom- 





men” (Franz), Mdlle Redeker ; Quintet in G minor, Op. 99, for pianoforte, 
two violins, viola, and violoncello (Rubinstein), Mdlle Anna Mehlig, Herr 
Straus, Herr L, Ries, Mr J. B. Zerbini, and Herr Daubert. 

Mdlle Mehlig, in splendid form, was received with unmistakable 
favour, and obtained the applause her very exceptional talent richly 
deserved. Her reg f piece was a success, and the duet with the 
enchanting Annette Essipoff a triumph for both artists. Mr Zerbini 
accompanied the vocal music with his accustomed ability. Mdlle 
2 sang like an angel, Herr Elmblad like a gnome—say Mime, 
—Dr Burner. 


M. Mustn gave his second chamber concert on Tuesday morning, 
June 10th, at Steinway Hall, which was filled to overflow. The 
artists were Senor Sarasate and M. Musin (violinists), Mdme Essi- 
poff (pianist), and Mdme Mary Cummings (vocalist). The following 
1s the programme :— 

Quartet, No, 10, (Beethoven) ; Aria, “Lascia ch’io pianga,” (Handel) ; 
Sonata, “ Kreutzer,” Theme and Variations, (Beethoven); Aria, “ Morning 
Prayer,” from Eli, (Costa), Pianoforte solos—Prelude and Toccata (Lach- 
ner), Nocturne (Field), and Mazurka (Chopin); Quintet for two violins, 
viola, and two violoncellos (Schubert). 

M. Musin led the quartet and Senor Sarasate the quintet, M. 
Musin holding second violin in the last named. Both quartet and 

uintet were finely played, and listened to with marked interest. 
Mdme Essipoff (the irresistible) and Senor Sarasate (the resistible) 
were twice called after the andante and fnale from the ‘‘ Kreutzer” 
sonata. Chopin’s Mazurka was so exquisitely played by the Queen 
of Pianistic Slavs (who makes slaves of all who are noé Slavs) that 
she was forced, & rebrousse-poils, to play another piece, at the end of 
which she was literally ovated, that is to say, ‘‘received an ova- 
tion.”* Mr F, H. Cowen accompanied the songs in that peculiarly 
a and elegant manner now universally recognized as ‘‘ Cowen- 
ish.” 








PHILHARMONIC Concerts.—How much the Philharmonic Society 
illustrates the olden saying that ‘the first shall be last” was brought 
to mind on Wednesday evening, when Rubinstein’s Ocean symphony, 
long ago played at the Crystal Palace and elsewhere, was given 
under its auspices. But the worst of offenders should be allowed a 
locus penitentie ; and, as regards the work in question, the Philhar- 
monic has effectually, if tardily, made atonement for past sins of 
omission. On the occasion when Ocean rolled its almost interminable 
waves of sound through the Crystal Palace, we sought in these 
columns to measure its length and breadth as well as—with less 
confidence—to fathom its depths. Happily, a repetition of the task 
is unnecessary, and even if the case were otherwise we should shrink 
from it. Rubinstein’s symphony is, in point of size, commensurate 
with its subject, and going over it involves a long voyage, and, so to 
speak, an inconvenient separation from one’s friends and business. 
We can hardly reconcile ourselves to such a phenomenon in these 
days of short and rapid exercises. It is out of harmony with the 
kind providence which arranged that when men spent their lives in 
writing ponderous tomes there should be no reviewers, and that 
called those personages into existence only at the beginning of a more 
flippant literary age. But, while Rubinstein’s symphony rises before 
us as appallingly as a learned exercitation in twenty folio volumes, 
let us do homage to the mind which conceived it and the patient skill 
that wrought it out. The Ocean is in more senses than one a great 
work. There are many passages in it which impress the imagination 
in a degree not unworthy of the theme they help to illustrate, and it 
is a matter for congratulation that the most conservative of our orches- 
tral societies has at last bestowed upon an achievement so notable 
whatever honouradoption into its repertory involves. Theperformance 
was, on the whole, very creditable to Mr Cusins and his band—a result 
which, by the way, implies more than the words conveying it usually 
express. With the symphony was given Schumann’s beautiful con- 
certo for pianoforte, the soloist being Herr Alfred J: aell, whose finished 
execution and artistic style showed to advantage while placing some 

hases of the work in the best light. The accompaniments might 
cre been more perfectly rendered, but the audience were so satisfied 
that they recalled Herr Jaell twice and “eee him heartily. An 
even more pronounced success was made by Seiior Sarasate in Raff's 
suite for violin and orchestra (Op. 180). The Spanish artist is 
deservedly a great favourite at these concerts, and, no matter what 
he plays, an ‘‘ ovation” follows its close. On Wednesday, ovation 
took the form of three re-calls, which Sefior Sarasate acknowledged 
by repeating the last movement, The overtures were Beethoven's 
Egmont and Spohr’s Alchymist, and the vocalist was Miss Emma 
Thursby, who again sang Mozart’s ‘‘ Mia speranza adorata with 
admirable neatness and fluency.—D. 7’. 


* Pelted with eggs?—@, Beard. 
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TWENTY UNPUBLISHED LETTERS OF 
HECTOR BERLIOZ.* 


The world of musicians and amateurs was deeply interested by 
the recent edition of the Berlioz Correspondence, collected and 
brought out by M. Daniel Bernard. Such publications, no matter 
with what zeal and care got up, are necessarily destined to be 
incomplete. Scarcely is a book of this kind stitched than fresh 
documents are produced, and the gleanings sometimes yield as 
fine sheaves as the harvest. Since M. Daniel Bernard’s volume 
appeared, a series of Berlioz’s letters has, by an unhoped for piece 
of good fortune, fallen into our hands. It struck us that there 
would be something piquant in publishing these epistles from the 
fiery French symphonist after the study we have just written of 
the great symphonist of Germany.t These additional letters, 
forming a most interesting supplement to the Unpublished Corres- 
pondence given to the public by M. Daniel Bernard, were addressed 
to M. Adolphe Samuel, who has been kind enough to confide his 
treasure to our keeping, and authorise our drawing on it as we 
choose for the benefit of our readers. M. Adolphe Samuel, whom 
we cordially thank for his interesting communication, is a Belgian 
musician of great merit, who has made it a point of honour to 
march at the head of the musical movement in his native land. 
Born at Liége on the 11th July, 1824, he studied in the Conserva- 
tory of that city, and, having previously obtained many minor 
scholastic successes, carried off, in 1845, the grand prize for com- 
position. After travelling two years in Germany and Italy he 
returned and settled in Brussels, where his talent as a musician 
was duly appreciated, thanks to various compositions, symphonic, 
dramatic, and choral, as was also his literary ability as evidenced by 
numerous critical and esthetical articles inserted in La Revue 
trimestrielle, L’Echo de Bruvelles, Le Télégraph, and L’ Observateur. 
He was for a long time professor of practical harmony in the 
Conservatory of Brussels, in which town he had the boldness and 
honour to found the Popular Concerts. He is now at the head of 
the Conservatory of Ghent. At present that Berlioz’s friend and 
correspondent has been presented, and our readers have made his 

acquaintance, we cede the pen to the master himself. 
Letter I. 

My dear Monsieur Samuel,—You must have felt astonished at 
not receiving a word from me since the appearance of your admir- 
able article. But I was in Germany, whither I had gone to organize 
and direct the Baden Festival, and then give two concerts at Frank- 
fort. Everything was most brilliantly executed and received. I 
gave the first two acts of Faust three times, with fragments from 
Roméo and La Fuite en Egypte. 

_A thousand thanks for the cordial and artist-like lines you pub- 
lished about me. I can assure you they made me extremely happy, 
less on account of the vulgar satisfaction they must naturally atford 
my self-love than of the joy I experienced at obtaining from you 
such proofs of sympathy. 

There are very few of us artists in the world, and whenever I 
discover one, the delight is forme immense. I hope that sooner or 
later you will come to Paris, and that we shall then be able to see 
each other frequently. Meanwhile, let me shake you by the hand 
and entitle myself your very devoted and grateful 

Hector BEr1i0z. 

Paris, 19, Rue de Boursault, 

3rd September, 1853. 

As we see by the date, this first letter was written at the time 
when Berlioz used to go regularly to conduct the Festivals at 
Baden. M. Bénazet’s munificence was manifested towards him by 
a princely hospitality, which placed at his disposal for the execu- 
tion of his works all he could ask. “ Bénazet’s generosity under 
the circumstances surpassed by a great deal what was done for me 
by those European sovereigns whom I have most reason to praise. 
‘I give you carte-blanche,’ he used to say; ‘send where you like 
for the artists you want, and offer them salaries which will satisfy 
them ; I approve everything beforehand.’ ” + 


; Lerrer II. 
My dear Monsieur Samuel,—I forward you some editorial para- 
graphs § about the Ze Dewm ; would you kindly get them inserted 
in as many Belgian papers as possible, but not the same day, I am 





* From the Menestrel. 

+ Beethoven.— TRANSLATOR. 

$ Mémoires @Hector Berlioz, vol, ii, p, 351, 

§ “Zéclames” in the original; in plain English: “ puffs,’ —TraNsLATOR, 





engaged in beating up my recruits, and I begin to think that all will 
go off well.—I have received a letter from M. Briavoine on the 
subject of my journey to Russia. He thinks it may make a book, 
but this is far from being the case. It will make a few feuilletons ; 
I cannot say exactly how many—I know still less when I shall be 
able to set about it. Very many most sincere regards. We shall 
see each other then at the end of this month !—Your very devoted 
H. BErwioz. 

April 14.—19, Rue de Boursault. 

This second letter, which bears no year-date, is interesting only 
in as much as it shows us that Berlioz was not as indifferent to 
puffing notices as he wanted people to believe. He was fond of 
reproaching Meyerbeer with charlatanism, and affirmed that the 
illustrious master not only was “lucky enough to be talented, but 
talented enough to be lucky,” yet he could himself, when requisite, 
take care of his own glory ; he was not above making advances to 
the public, and knew how to turn to account the influence of the 
press. 

Lerter III. 

My dear Monsieur Samuel,—I am very thankful to you for so 
kindly remembering me; I have just received the volumes of the 
Review announced in your letter, and shall read them with the most 
eager interest. I am expecting the score you have had the goodness 
to offer me ; be sure I will study it seriously, and tell you frankly 
what I think. I should feel much obliged if you would keep me 
posted up in the performances, and confide to me your own impres- 
sions of the theatrical vicissitudes to which you will necessarily be 
subjected. 

Please present my very best compliments to M. Van Bemmel, and 
thank him for so courteously sending the Review. You still hope 
then to sharpen the intelligence of the public, do you? . . . . I 
am very much afraid we shall be obliged to say of the public what 
Shakspere makes one of his characters say : 

“ Why, then the world’s mine oyster, 
Which I with sword will open.” 

At all events, we must always try persuasive means, for that can 
do no harm. God grant you may succeed in teaching the 
public, at least, that it knows nothing ; that it is only a big, capricious, 
self-willed child ; that art is immense ; that its own spirit is narrow ; 
that our aspirations are directed from height to height, and its own 
from depth to depth, &c., &c. Farewell. With a good shake of the 
hand, I subscribe myself your ever devoted 

Hector BERxrI0z. 

Paris, Sunday, 15 October, 1854. 


The Review to which reference is made in this letter, and which 
will be again mentioned on several occasions, was La Revue trimes- 
trielle, founded by M. Eugéne Van Bemmel, professor of History 
and French literature in the Free University at Brussels. M. 
Adolphe Samuel, Berlioz’s correspondent, wielded in this interest- 
ing publication the pen of musical critic. As for the score which 
Berlioz promised to study seriously and of which he wrote a con- 
densed criticism in one of his subsequent letters, it was of course 
an opera by M. Samuel, and apparently Les Deux Prétendants, a 
work which has never been printed, except one air, published by 
Schott of Brussels. 


Lerrer IV. 

My dear M. Samuel,—A thousand thanks for the good impulse 
inducing you to write to me; I could not help feeling extremely 
touched by the joy you manifest at the way in which my new work 
was received in Paris. Such proofs of real confraternity do great 
good when received from real artists like yourself. have not 
received the paper of which you speak, but, if you can possibly send 
it me with any others (if there are any) published at Brussels, and 
which allude to the thing, I should be much obliged by your doing 
so. I have still to thank you very much for the three volumes 0 
Reviews which I received a month ago. I have read the fragments 
relating to the arts and to far-off countries with extreme avidity and 
pleasure. With a grasp of the hand while looking forward to the 
pleasure of seeing you in Paris, I am your devoted 

H. Berwioz. 

Paris, 16 December. 

P.S.—The good people of Paris say that I have changed my man- 
ner and have amended ; I need not assure you that I have only 
changed my subject. What crowds there will be in the Kingdom of 
Heaven if all simple-minded folk are there! But I let them say 
what they like ; keep this to yourself. 

Though this letter bears no year-date it evidently belongs to 
1854. The work which the Parisian public had so well received 
and in reference to which they affirmed that Berlioz had changed 
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his manner, was without doubt L’Bnfance du Christ, a part of 
which, La Fuite en Egypte, had been known for several years, 
having been performed in the Salle Sainte-Cécile, Rue la Chaussée 
d’Antin, under the name of Pierre Ducré, a chapelmaster of the 
sixteenth century. We are all acquainted with the amusing story 
of this mystification, in connection with which Léon Kreutzer, 
who was not in the secret, wrote the memorable phrase: “ This 
pastoral struck me as rather pretty and rather happily modulated 
for an age when modulation was never practised,”* 


——_o——_ 


THE BATTLE OF ISANDULA. 


The subjoined poem—like that on the “Queen’s Birthday ” 
(“ante June 7,” as the late Henry Fothergill would have written) 
—has mysteriously reached our office, and strange to say, also, 
like that on the “ Queen’s Birthday,” accompanied by a wish that 
it may find favour with Dr Sullivan, who, were he but to cast “his 
sable eye” (Brendallah) upon it, might wed it to imperishably 
mellifluous (or mellifluously imperishable) strains, thereby render- 
ing it as long-lived as the cactus. We have bordered the poem 
(which comprises eight fyttes, rhyming n with m and m with n 
with prodigal indiscrimination) in sequence. Fifths and octaves 
are observed, as “GIANTS ARE SEEN,” in the play read aloud by 
Mr Shaver Silver, in a steam omnibus, on his way to Bradford, a 
quarter of a century past, or thereabout, when a paper was after- 
wards (homeward-bound) dropped listlessly out window by Dishley 
Peters—witness Johnsimsreeves. 


6898323298289 30959 095222232 98333007) 





Tune—‘‘RopeE THE Six HunpRED,” 


Now back, to back, they stand 
and fight, 
Little thinking of their life ; 
But every man’s prepared to die, 
In Honour of his Country, 
At Jsanvula. 


Far o’er Isandula, plain, 
The British eye it, scaned in 
vain 
Too see if the Zulus came, 
Prepared to fight them again, 
At Jsanvula. 


SSCP ESSEC SERED 


O'er the bodies they come tread- 

ing, [ing ; 

Our poor Soldiers overwhelm- 

But, has they fought so they 

died, ib 

With a Comrade by their side, 
At Jsandula. 


But they in ambush lay, 
Waiting for the time when they 
Would try to keep the British 
Lion at bay, 
For which they dearly had to 
pay, 
At Jsandula. 
At last they must give way ; 
For the Zulus gained the day ; 
But no Honour is attached to 
them, 
But Glory be to our Brave men 
Who fought for their Country, 
and their Queen 
At Jsandula. 


Now the Zulus came in sight, 
Every Briton was prepared to 
Sight ; 
And fight they did with all 
their might, 
Until the very last, 
At Jsandula. 


Down they come in numbers 

crowding, [ing ; 
The British forces overpower- 
Still nothing daunted on they 


Now O'er that battle plain, 

The British eye it scaned in 
vain ; [came ; 

But none of their Comrades 





} fought, 
; And every life was dearly | For they were in that battle 
bought, slain, 
At Jsanvula. At Jsandula. 
j May 16, 1879. JRC. 
BSESCESOEO SUNS 


Let us hope that Dr Sullivan may not (as ordinarily happens to 
him when in immediate request) be too busily engaged, so that 
our poet be not forced to bend the obsequient knee to the 
imaginary “ patriotic Englishman.” 

Otto Beard. 





~ * See the notice on Berlioz by M. Daniel Bernard in the Correspondance 
inédite, 








PROVINCIAL, 


LiverPoot.—The concert given by Mr James J. Monk and his 
pupils in the Association Hall, Mount Pleasant, was well attended, 
notwithstanding the unfavourable state of the weather. Among 
the most successful of Mr Monk’s pupils was Miss Eleanor Byers, 
“who possesses,” says the Liverpool Courier, ‘‘a soprano voice of 
much sweetness, and sings charmingly.” She was especially fortu- 
nate with the ‘Jewel Song” (Fuust), in which ‘‘pure intonation and 
correct phrasing,” according to the same authority, ‘‘ were joined to 
dramatic — A duet for pianoforte and harmonium, played by 
Miss Scott and Mr Monk, was also received with favour. The 
concert in every respect was a creditable exhibition of talent. 








New ParinArmonic Concerts.—At the fourth concert given in 
St James’s Hall on Saturday afternoon, the interest of the previous 
three was fully equalled, if not surpassed. Again there were new 
works for the delectation of the many amateurs who have at least 
one thing in common with the Athenians of old. A new work, in 
point of fact, opened the concert, and took the form of an overture— 
Jason, or the Argonauts and the Sirens, by the lady composer (Mrs 
F. Meadows White) known professionally as Alice Mary Smith. 
Mrs White is fond of illustrating classical subjects through her art, 
and amateurs will have no difficulty in recalling her previous over- 
tures, Hndymion and Pandora, as works of high pretension and 
considerable accomplishment. In the present case an advance is 
distinctly to be noted, due, perhaps, not less to the suggestiveness 
of the composer’s subject than to the natural expansion of her talent. 
There may be little in Jason of powerful writing, but there is much 
that interests and charms—enough, indeed, to secure for Mrs White’s 
next work a sympathetic anticipation. The composer was called to 
the platform and applauded at the close of the performance. Fol- 
lowing the new overture came Beethoven’s Third Pianoforte Concerto 
(C minor), with Herr Alfred Jaell as soloist. Concerning the work 
we have nothing new to say, and it needs no reiterated praise, while 
of the chief performer we may truthfully declare that the ability he 
showed was no revelation. Herr Jaell is not a stranger amongst us. 
Our connoisseurs know both him and his capacity well, and were 
quite prepared for the neatness, finish, and taste with which he 
interpreted Beethoven’s music. Herr Jaell makes no pretence 
to rank as a Boanerges of the pianoforte. His neck is not 
‘clothed with thunder,” nor does he toss his mane like some 
war horses of music. But he has counterbalancing advantages, 
one being that he permits us to see the composer. We are less 
conscious of himself than of his theme, and by way of a change this 
is decidedly agreeable. The clever artist was, of course, re-called 
amid general applause. From Beethoven the orchestral selections 
took their audience to Baron Bodog D’Orczy, the Hungarian gentle- 
man whose compositions have on several occasions lately attracted 
notice. In the present instance regard was invited to a fragment, 
entitled The Apostacy of Barnabas, from an opera, The Renegade. 
With the ballet music in this work our public had already made 
acquaintance both at St James’s Hall and the Crystal Palace, but 
the selection played on Saturday is a very different thing, and tests 
powers of a far higher order. At the same time, as a mere ‘‘frag- 
ment,” adapted for the orchestra, after the fashion set by Wagner 
in his Ride of the Walkyries, it can hardly be satisfactory either as a 
sample of T'he Renegade or of its composer. Enough was done to 
show the elaboration of the Baron’s orchestral writing, his love for 
strenuous effects and highly-coloured tone-pictures. This, however, 
should not content him, and he will act wisely to come before the 
public next time with an important orchestral composition rather 
than with an operatic fragment, which in a concert-room is neces- 
sarily out of place. The Baron conducted his own music, with, as 
need hardly be said, a perfect knowledge of its requirements. In 
the second part of the concert were Beethoven’s Third Symphony 
(Broica) and Mendelssohn’s overture to A Midsummer Night's 
Dream, both of which were played in a manner quite up to the New 
Philharmonic standard—Mr Ganz conducting. The vocalist, Mdlle 
Anna di Belocca, made a great success with Saint-Saéns’ “‘ Prin- 
temps qui commence,” an ultra-sentimental iY obviously much to 
the taste of the audience, who encored it.—D. 7. 





Municu.—The Theatre Royal in the Girtnerplatz has been leased 
to Herr Lang, hitherto manager of the Stadttheater, Dantzic, and 
will be opened for the season on the Ist July. ; ' 

CELLE.—During a performance of The Creation a short time since, 
the conductor, Herr Meymund, was suddenly attacked by a fainting 
fit, and had to be carried away. His place was instantly filled by 
Herr Reichart, bandmaster of the Second Hanoverian Regiment of 
the Line, who brought the oratorio to a successful termination, 
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PRAGUE. 
(Correspondence. ) 

Herr Kreibig wants to perform Die Meistersinger at the Landes- 
theater, but cannot come to terms with the composer, who asks 
as much as he asked when the opera was first produced here as 
a novelty by Herr Wirsing, and who also insists that Herr Kreibig 
shall pay an additional sum for the book and score, though that 
gentleman already possesses the one and the other, having purchased 
them for Gratz. The negotiations regarding the Nibelungen Tetralogy 
have as yet led to nothing definite, because Herr Wagner will not 
give his consent unless the four operas are produced within the year, 
while the manager, fearful of overtaxing the powers of his artists, 
wishes to get up only Rheingold and Die Walkiire.—S. T. 

ee Q ae 
WAIFS. 

Dr Hans von Biilow will be assisted at his recitals by Herr Anton 
Schott, leading tenor of the Hanover ‘‘ Hoftheater,” his first appear- 
ance in England. Herr Schott was formerly in the army, attained 
the rank of captain in the artillery, and served in the Franco-Ger- 
man war of 1870. Just previously to this his fine voice was dis- 
covered by Pischek and Fr. Schebelt, under the latter of whom he 
studied. After appearing with great success at Berlin and Schwerin, 
he is now settled in Hanover. He is said to possess exceptional talent. 
The operas in which he has won his chief successes are T'annhduser, 
Lohengrin, Rienzi, Benvenuto Cellini, the Prophéete, Masaniello, the 
Trovatore, the Huguenots, Robert le Diable, Zampa, and Fernand 
Cortez. 

Sig. Cajani’s Amy Robsart was a failure in Florence. 

A concert society has been formed at Porto Rico, (Impossible /) 

Sig. Capi (not Herr Nachbaur) is engaged to play Lohengrin at 
the Fenice, Venice. (/mpossibler !) 

A new opera, Hida, by Sig. Catalani, is to be produced next win- 
ter at the Teatro Regio, Turin. (A proof of the fuct.) 

Herr G. Vierling is engaged on a new oratorio. (Another.) 

Ferdinando Bellini, barytone, has died at Bergantino, aged forty- 
eight. (Yet another.) 

Emilio Usiglio is engaged for the inauguration of the Fenice 
Amphitheatre, Trieste. 

Henri Wieniawski has recovered from his long and severe indis- 
position, (He is already in London.) 

Ricordi of Milan has commissioned Mancinelli to set Zanardini’s 
Isora e Rolando. (Wonders will never cease.) 

Herr Nessler’s Rattenfiinger von Hameln, and Herr Goldmark’s 
Kénigin von Saba are accepted for next season at the Royal Opera, 
Berlin. 

The Southwark Choral Society gave Mr Francis Howell’s cantata, 
The Song of the Months, last week, under the direction of Mr J. 
Courtnay. There was a large and appreciative audience. 

Despite reports to the contrary, there is to be Italian opera, as 
usual, next season at St Petersburgh, several artists being already 
engaged. (7'reason relaxeth not the love for the ‘‘ divine art.”) 

A grand performance of Beethoven’s Ninth Symphony, with a 
chorus four hundred strong, will be given on the 15th inst., in the 
Stadttheater, Leipsic.—A new pianist, Herr von Pachmann, from 
Odessa, has been attracting attention in this city of the Bach, 








DeatH oF Mrs Howard Pavt.—The many admirers of this 
popular actress and vocalist will hear with regret that her death 
took place last Friday evening, after a short but severe illness. 
Mrs Howard Paul, who expired at her residence, 17, The Avenue, 
Bedford Park, Turnham Green, was suddenly taken ill at Sheffield 
a week ago, and compelled to relinquish her engagement with J'he 
Crisis provincial company. Returning to town, medical aid was 
found unable to arrest the unfavourable symptoms that presented 
themselves, and the career of this roeon lady was closed before 
the attainment of her 50th year. Making her first appearance on 
the stage at the Strand as Miss Isabella Featherstone, in the charac- 
ter of Captain Macheath, March, 1853, her vocal and dramatic 
ability has been since displayed at most of the metropolitan theatres, 
and ten years ago her performance of Lady Macbeth at Drury Lane 
Theatre was curiously associated with her representation of Hecate. 
Mrs Howard Paul’s last appearance in London was at the Opera 
Comique, in 1878, when she sustained the part of Lady Sangazure 
in the comic opera of T'he Sorcerer. She was at one period a pupil 
of the late Mr George French Flowers, 


THE VOICE AND SINGING. 


ADOLFO FERRARI 
THE FORMATION AND tat y OF THE VOIOE FOR SINGING. 
rice 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
rice 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK MokI, are invalu- 
able both to Students and Professors. 
New Edition of “LE PETIT SOLFEGE.” 
x 7: ‘ ° 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourct. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

““This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirahly adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised “and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Metliod as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: HamMMonD & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enrichi wae ves, and removing affections of 
e throat. 
| R STOLBERG’S VOICE LOZENGE is _ universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Cop!and’s Dictionary of Practical Medicine( Longman & Co. ), 
they are strongly recommended at pages 872 and 1492, They are used by al) the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 1,d. and 2s. 9d., by a'l Chemists throughout the United Kingdom and 
the Colonies. 














he ~ Just Published. 
TAT TN 3 hla bi 1 
HONNEUR ET GLOIRE. 
(Dedicated to CuarLes Goprrey, Esq.) 
MARCHE MILITAIRE (as performed by the Band of the Royal Horse 
Guards). Composed and arranged for the Pianoforte by LiLLiz ALBRECHT. 
Price 4s. London: Cramer & Co., 201, Regent Street, W. 


— 4 ~ — 


NEW S8ERIES.—No. 11.) 


ort ” ori « a + 
Che Cheatre: 

A MONTHLY REVIEW AND MAGAZINE, 
For JUNE 1, 1879, is Now Ready. 


(PRICE ONE SHILLING. 


London : Wyman & Sons, 81, Great Queen Street, Lincoln’s Inn Fields, W.O. 





Just Published. 


SE TU FOSSI MECO. 
ROMANZA, 
Poesia di FELICE ROMANO. 
Musica di 
FRANCESCO BERGER. 


Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 


AH! 











* sien alle “HER VOIC si 
H® VOICE.” Tenacz Gipsone’s popular Song (poetry 
- by “A Soldier’s Daughter”), sun by Mdme EnriQuéz, is published, 
price 4s., by Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 


A Moz ET GRAZIELLA. Deux Polkas pour le Pianoforte. 
No. 1, “ Amor Polka;” No. 2, ‘ Graziella Polka.” Composées par HENRI 
SrtRmL Price 28, each, London; Duncan Davison & Oo,, 244, Regent 
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JULY 11th, 12th, and 14th. 
Me GERARD COVENTRY will sing “ALICE, WHERE 
J ART THOU?” “THOU ART SO NEAR AND YET SO FAR,” “THE 
MESSAGE,” and IagNack Gipsone's ‘‘ MY LADY SLEEPS,” at Blackpool, on 
July 1th, 12th, and Lith. e 
~~ “THOU ART 80 NEAR,” and “ALICE, WHERE ART THOU?” 
\ R GERARD COVENTRY will sing Rercaarpr’s admired 
it Lied, “THOU ART SO NEAR AND YET 80 FAR,” anil “ ALICE, 
WHERE ART THOU?” at Mdme Belval’s, June 16; and at the Towa Hall, 
Kilburn, on Saturday, June 28, 


“ROCK ME TO SLEEP.” 
wes CONSTANCE ARNOTT will sing Bengprcr’s admired 
d Song, “ROCK ME TO SLEEP,” at Kilburn Town Hall, on Saturday, 
June 28, 





“HANS SACHS” (by Francesco Berger). 
IGNOR ISIDORE DE LARA will sing Franczsco Berarr’s 


immensely successful new Buiritons Song, ‘HANS SACHS,” at his grand 
Evening Concert on Saturday, June 21, at St George's Hall. 


“ALICE, WHERE ART THOU?” 
\ R BOYLE will sing (by desire) AscuEr’s popular Romance, 
4 


“ALIOE, WHERE ART THOU?” at the Kilburn Assembly Rooms on 
June 28th, 


“THE LADY OF THE LEA.” 

j DME FRANCES BROOKE will sing Henry Ssarr’s 
4 popular Song, “THE LADY OF THE LEA,” at the Kilburn Assembly 
Roo:ns on June 28th, 


SINGING LESSONS. __ 
\ Rk J. H. PEARSON begs to announce his intention of 


giving SINGING LESSONS during the Season. For Terms, address 
67, Sydney Street, South Kensington, 
TO COMPOSERS. 
\ SS. PIECES and SONGS of Five pages, including Title, 
4 beautifully ENGRAVED and 100 copies PRINTED on best piper for 
£2103. Cuntnauam Boosky & Co, Steam Printers and Lithographers, 296, 
Oxford Street, W. 


REMOVAL. 
\ R LAMBORN COCK, after thirty-five years’ residence at 
4 63, New Bond Street, begs to announce his Removal to 23, HOLLES 
STREET, Oxford Street, W. 


| MUSIC, and Musie published in Italy, 
From £2 12 0 ave one eee see 
» ah 6 
» £1 1 0 
» £0 8 0 


+ per Annum, 
« per Half-year. 
+ per Quarter, 
is ye se <a a ... per Month. 
Prospectus Gratis and Post free. 
“AIDA,” 
Complete for Voice and Piano, Italian words ins eee 
Jo. do. do, Italian and English words 
Do, for Pianoforte... oes hab cos cee one eee ee » £4 0 
The separate vocal pieces in the original form, and the same arranged as songs, 
fantisias, transcriptions, arrangements, &c., for pianoforte solo, and as duets, 
for pianoforte and other instruments, Xe, 
“MIA PICCIRELLA,” Canzone in Salvator Rosa, by GoMEz, for Soprano 
or Tenor, and for Contralto and Bass, 1s. 9d. post free. 
Lists of every description gratis and post free, All works produced in Italy, 
&ec,, promptly procured without extra charge. 
265, Regent Street, London, W. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


_ Sole Depét for Signor ANDREA Rurrint’s (of Naples) Celebrated Strings for 
os manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.S.) new Patent Improved 
Cin Rest; also his improved String Gauge. 

25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 
Price Lists free on application. 

All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 


SANTLEY’S LAST SUCCESS. 


HANS SACHS. 
Composed by 
FRANCESCO BERGER. 


London: Boosry & OCov., 295, Regent Street. 








AMERICAN GRAND PIANOFORTES. 





MESES CHAPPELL beg to invite Amateurs and the 


Profession to try the HORIZONTAL and UPRIGHT GRANDS of 


CHICKERING & SONS, 


of Boston, the oldest and most celebrate1 makers in America, side by side with 
other similar instruments. 

CHAPPELL & CO., believing these to be the best of all American Pianofortes, 
have accepted the SOLE AGENCY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the American 
prices. 

Printed lists on application to 50, New Bond Street, W. 


CHAPPELL & CO’S 


IMPROVED AMERICAN ORGANS. 


CLOUGH & WARREN, DETROIT, U.S.A. 


THE FAVOURITE ORGAN. 








i : 
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COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 


OF TWO-AND-A-HALF OCTAVES EACH; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 


CLOUGH & WARREN'S 
IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 

The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 16) Guineas. Price Lists on application to 


CHAPPELL & C0., 50, NEW BOND STREET, W. 
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THE 


ROYAL OPERATIC ALBUMS. 


THE PRIMA DONNA’S ALBUM. 
THE CONTRALTO ALBUM. 
THE TENOR ALBUM. 
THE BARITONE ALBUM. 





Each of the above Albums contain from 40 to 50 celebrated songs, forming 
the most complete repertoire of Operatic music ever published. 
All have English and Italian words, and are in 
the original keys. 





PRICE OF EACH ALBUM, 5s. Paper Covers; 7s. 6d. Cloth, Gilt Edges, 


‘A more useful publication than these collections of Italian melodies cannot be conceived.” —Athenewm, 


“A capital idea admirably carried out.”—JUlustrated Dramatic News, 


PRICE 10s. 6p, CLOTH. 


SPOHR’S VIOLIN SCHOOL 


Kdited by HENRY HOLMES. 
COMPLETE, WITH NUMEROUS EXPLANATORY NOTES, AND MUCH ADDITIONAL TEXT BY THE EDITOR, 





7 Our leading violinists have concurred in the opinion that Mr Holmes’ additions have so greatly enhanced the value of 
Spohr’s School that it must become the standard work of all violinists, professional and amateur.”—Jllustrated Dramatic News. 
e 


LONDON: BOOSEY & CO., 295, REGENT STREET. 
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